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FOREWORD 


'There  are  inner  chambers  in  the  history  of  the  German  spirit  to 
which  on/v  its  art  history  has  the  keys." 

Georg  Dehio 


In  these  troubled  times,  when  political  and  economic  misunderstandings  are  erecting 
barriers  between  nations,  as  effectively  preventing  the  interpenetration  of  ideas  as  if  war 
had  closed  the  frontiers,  it  is  more  than  ever  important  that  nations  should  think  of  each 
other  in  terms  of  some  enduring  aspect  of  the  spirit  which  remains  constant  and  free  from 
the  transitory  confusion  of  current  problems.  There  is  no  more  effective  medium  for 
achieving  such  international  understanding  than  the  arts.  They  are  the  most  persuasive 
of  international  diplomats,  and,  paradoxically  enough,  the  more  national  their  quality  the 
more  successful  their  role  as  ambassadors  of  good  will. 

One  of  Emerson's  axioms  reads:  "The  fine  arts  have  nothing  casual,  but  spring  from  the 
deepest  instincts  of  the  people  who  produce  them."  It  would  follow  from  this  that  our 
knowledge  of  any  given  civilization  is  in  direct  proportion  to  our  knowledge  of  its  art.  To 
understand  and  appreciate  the  one  is  to  understand  and  appreciate  the  other. 

The  Oberlaender  Trust  and  the  Carl  Schurz  Memorial  Foundation  present  this  exhibi- 
tion of  German  art,  embracing  four  centuries,  in  the  hope  that  it  will  help  toward  a  better 
understanding  of  the  soul  of  the  German  people.  It  provides  the  first  comprehensive  survey 
of  German  art  to  have  been  shown  in  this  country,  and  includes  a  group  of  artists  none  of 
whose  works  have  been  shown  until  now  in  an  overseas  exhibition. 
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INTRODUCTION 


Exhibitions  of  German  art  are  rarities  outside  of  Germany,  and  German  art  with  the 
exception  of  Sixteenth  Century  graphic  art  and  the  paintings  of  Holbein  has  not  been 
represented  with  the  same  degree  of  authority  in  American  museums  and  private  collec- 
tions as  has  been  the  case  with  the  art  of  other  European  countries.1  This  situation  is  due 
primarily  to  the  fact  that  an  interest  in  and  appreciation  of  German  art  has  only  recently 
commenced  manifesting  itself.  Curiously  enough,  Germany  herself  is  partly  responsible  for 
this  situation.  It  was  not  until  the  last  decades  of  the  Nineteenth  Century  that  an  adequate 
history  of  German  art  was  written  and  not  until  the  beginning  of  the  Twentieth  Century 
that  an  effort  was  made  to  understand  the  special  problems  of  German  form.'-'  The  break- 
down of  any  absolute  standard  of  esthetics,  as  exemplified  in  the  Roman  Academy,  the 
French  formulas  of  the  Eighteenth  Century,  and  Lessing's  teachings,  at  the  hands  of  the 
revolutionaries — Daumier,  Courbet  and  Manet — and  the  growing  force  of  Expressionism, 
contributed  to  bring  about  a  point  of  view  that  could  accept  a  double  standard  of  esthetics. 
The  acceptance  of  such  a  standard  is  essential  if  German  art  is  to  be  understood  and 
appreciated. 

German  art  is  almost  never  "art  for  art's  sake,"  but  rather,  art  for  the  sake  of  a  phi- 
losophy of  life:  an  attitude  which  the  Latin  concept  of  art  rejects.  German  artists  are 
romantic,  mystical,  irrational.  They  are  concerned  with  emotional,  philosophical  or  scien- 
tific problems.  An  Albrecht  Altdorfer  expresses  the  German's  mystic  union  with  nature  in 
his  landscapes  of  the  German  forest;  Albrecht  Diirer  was  interested  in  the  world  of  science 
and  metaphysics;  and  Caspar  David  Friedrich,  in  his  "beseelte  Landschaften"  was  an  ex- 
ponent of  transcendental  idealism. 

"For  the  great  ones  art  was  always  a  means  of  discovering  God,  for  the  revealing  of 
ultimate  meanings  and  eternal  truths,"  which  is  only  another  way  of  saying  that  German 
art  is  Gothic  as  qpposed  to  the  classic  tradition  of  the  Latins.  According  to  Dr.  Karl 
SchefRer,  all  creative  expression  can  be  divided  into  these  two  trends,  which  he  defines  as 
follows:  "The  Gothic  spirit  creates  forms  of  unrest  and  suffering,  the  Greek  spirit  creates 
forms  of  serenity  and  happiness."3 

Germany  is  the  only  country  in  which  the  Gothic  tradition  remained  pure  after  the 
Gothic  style  of  the  Middle  Ages  gave  way  to  the  Renaissance.  When  Germany  recovered 
from  the  disasters  of  the  Thirty  Years'  War,  the  Gothic  spirit  reasserted  itself  in  the 
Baroque  and  Rococo  and  gave  a  quality  which  differentiates  them  from  the  same  styles  as 


'German  Art  Exhibitions  held  in  America  since  1900:  Exhibition  of  German  Art,  Metropolitan  Museum, 
1909;  Exhibition  of  Modern  German  Art,  assembled  by  Dr.  Valentiner,  Director,  Detroit  Art  Institute,  shown 
at  Anderson  Galleries,  1923;  Exhibition  of  Modern  German  Art,  held  at  Museum  of  Modern  Art,  New  York, 
1931;  Early  German  Paintings,  Kleinberger  Galleries,  New  York,  1923;  Paintings  by  Bavarian  Artists,  Brook- 
lyn Museum,  1929. 

2W.  Bode  Die  Plastik;  H.  Janitschek,  Die  Malerei,  1890;  H.Wolfflin,  Albrecht  Diirer,  1900;  H.  A.  Schmidt, 
Matthias  Grunewald;  W.  Worringer,  Form  Problems  of  the  Gothic;  Dehio,  Geschichte  der  Deutsche?!  Kurist,  1919. 
German  Masters  of  Art,  by  Helen  A.  Dickinson,  is  the  only  history  of  German  art  published  in  English.  It 
covers  German  painting  from  the  twelfth  to  the  seventeenth  century. 

3Karl  Scheffler,  Geist  der  Gothik,  1929. 


developed  simultaneously  in  other  European  countries.  The  Romantic  movement  of  the 
early  Nineteenth  Century  once  again  restates  the  Gothic  idea,  not  merely  because  the 
artists  went  to  the  Middle  Ages  for  inspiration,  but  rather  because  the  effort  to  express 
emotional  and  philosophical  ideas  in  the  medium  of  the  fine  arts  is  an  integral  part  of  Gothic 
tradition.  And  in  the  Twentieth  Century,  what  is  Expressionism  but  a  similar  resurgence 
of  native  tradition? 

The  ornamental  line,  involved  and  complex  compositions,  the  curious  surging  upward, 
the  preference  for  the  small  form  in  which  a  wealth  of  detail  is  carried  out  with  the  minutest 
care  and,  above  all,  the  preeminence  of  the  linear  tradition,  as  opposed  to  the  plastic  tradi- 
tion of  the  Latins,  are  constant  characteristics  of  German  form. 

The  present  exhibition  makes  no  pretense  at  a  complete  representation  of  German  art 
within  the  time  limits  and  in  the  medium  chosen.  Not  only  are  German  paintings  jealously 
guarded  in  German  museums  by  statutes  which  make  it  exceedingly  difficult  to  obtain 
loans  for  overseas  exhibitions,  but  according  to  Wilhelm  Pinder,  the  most  characteristic 
expressions  of  German  art  are  not  to  be  found  in  museums,  and  least  of  all  in  pictures.  The 
most  characteristic  German  art  served  a  communal  purpose  and  was  not  designed  only  for 
individual  enjoyment.  It  is  to  be  found  primarily  in  the  graphic  arts,  in  architecture,  and  in 
the  sculpture  which  adorned  the  Gothic  and  Baroque  churches  and  palaces. 

Accepting  Pinder's  appraisal  of  what  constitutes  representative  German  art,  the  present 
exhibition  may  be  said  to  fulfill  the  most  exacting  requirements  in  at  least  one  characteristic 
expression  of  the  German  spirit,  and  that  is  in  the  collection  of  drawings.  Most  of  the 
important  artists  who  have  made  a  significant  contribution  to  the  graphic  tradition  in 
Germany  are  included. 

Despite  its  inevitable  omissions,  it  is  hoped,  nevertheless,  that  the  exhibition  will 
accomplish  its  aim,  which  has  been  to  assemble  a  group  of  paintings  and  drawings  repre- 
senting German  art  qualitatively  as  well  as  historically  and  throughout  which  the  leit- 
motiv of  German  form  is  clearly  discernible.  Seen  from  another  angle,  the  exhibition  should 
give  not  only  a  brief  survey  of  the  historical  development  of  German  art  but  of  the  spiritual 
background  which  produced  the  artist  as  well.  Dehio  reminds  us  that  "Kunstgeschichte  ist 
Geschichte"  and  Oscar  Hagen  amplified  this  idea  when  he  said  in  "Deutsches  Sehen" :  "It  is 
important  to  remember  that  the  spiritual  point  of  view  in  the  main  trends  of  civilization 
has  not  developed  down  through  the  centuries  as  something  independent  but  always  in 
complete  harmony  with  the  prevailing  modes  in  art." 

Art  historians  may  raise  their  eyebrows  at  a  catalogue  arrangement  which  groups 
Fifteenth  and  Sixteenth  Century  masters  under  one  heading  and  which  does  not  differen- 
tiate the  artists  of  these  periods  into  their  local  groups.  Upon  the  advice  of  Dr.  Ernst 
Buchner,  Director  of  the  Alte  Pinakothek,  who  was  kind  enough  to  act  as  advisor  for  the 
old  master  group,  it  was  thought  best  in  an  exhibition  so  limited  in  scope  to  follow  a  chrono- 
logical arrangement  rather  than  a  geographical  one.  Although  to  the  specialist,  the  schools 
of  the  Upper  and  Lower  Rhine,  of  Franconia  and  Nuremberg  have  distinctive  characteris- 
tics, in  the  last  analysis  they  are  united  by  the  common  denominator  of  their  Germanism. 

In  the  Fifteenth  Century,  through  the  pictures  of  Lochner,  The  Master  of  The  House- 
book  and  Conrad  Witz  it  is  possible  to  trace  the  development  of  the  Wirklichkeitsgefuhl 
which  heralded  the  end  of  the  Middle  Ages.  For  the  first  time,  the  German  artist  attempts 
to  express  his  personal  sense  of  visual  reality.  But  the  new  development  is  more  than  a  mere 
increase  in  technical  proficiency.  In  comparison  with  the  formalistic  art  of  the  late  Gothic, 
the  art  of  the  Fifteenth  Century  is  individualistic.  If  one  accepts  the  theory  that  the  fine 
arts  are  sensitive  barometers  of  the  Zeitgeist,  then  the  artists  of  the  middle  Fifteenth 
Century  foreshadowed  the  spirit  which  produced  the  Reformation.  A  Conrad  Witz,  in  his 
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sturdy  self-reliance  and  flouting  of  dogma,  is  a  prototype  of  Martin  Luther  in  the  medium 
of  art.  And  with  Witz  commences  the  use  of  the  real  landscape  as  a  background  for  his 
portrayals  of  the  saints. 

The  Reformation  conquered  the  mistrust  of  life  which  was  the  inheritance  of  the 
Middle  Ages.  This,  together  with  the  quickening  of  the  imagination  and  the  broadening  of 
intellectual  and  spiritual  horizons  which  the  first  contact  with  the  Renaissance  accom- 
plished, produced  the  great  period  of  German  Art.  Durer,  Griinewald,  Holbein,  Cranach, 
Burgkmair,  Altdorfer  and  Baldung  are  its  exponents.  An  amplitude  of  form  and  gesture 
appears,  the  new-found  interest  in  personality  is  expressed  in  the  new  art  of  portrait  paint- 
ing, and  subject  matter  is  extended  to  include  classical  myths  and  legends.  Durer  not  only 
inaugurated  the  vogue  for  the  self-portrait  in  Germany,  but  he  also  opened  the  eyes  of  his 
people  to  Nature  and  the  secret  of  the  German  forest.  Durer,  Altdorfer,  Huber  and  Baldung 
in  their  delineations  of  the  forest  express  a  racial  memory — the  German's  innate  identifi- 
cation of  himself  with  Nature.  Never  again  is  "Die  Heilige  Natur"  motive  absent  from 
German  creative  expression.  One  remembers  the  lyrics  of  Goethe  and  Eichendorf,  the  recur- 
rent motive  of  the  forest  in  Wagner's  music  dramas,  and  the  theory  expounded  by  the 
Romanticists  that  landscape  was  the  direction  which  the  artists  of  the  Nineteenth  Century 
were  to  follow.  It  is,  therefore,  no  accident  that  Altdorfer  painted  the  first  landscape  existing 
for  itself.  "The  Gothic  spirit  is  only  possible  among  a  people  who  sought  in  their  endless 
forests  the  mysterious  murmur  rather  than  the  concrete  tree;  who  apprehended  in  the 
illusive  soughing  of  the  wind  the  reverberations  of  an  unseen  deity."4  The  Renaissance  did 
not  at  first  alter  the  Gothic  point  of  view.  Gothic  artists  approached  the  Renaissance  with 
romantic  curiosity.  It  was  only  when  they  attempted  to  replace  their  inherited  form- 
tradition  with  an  Italian  one  that  they  met  with  disaster. 

The  art  of  the  Reformation  is  best  described  as  the  art  of  the  generation  which  created 
the  Reformation  through  its  inner  attitude.  When  the  Reformation  became  a  formula  and 
the  subject  for  religious  dispute  it  ceased  to  be  an  interpretative  expression  in  art.  The  Ren- 
aissance, the  Reformation  and  the  Thirty  Years'  War  combined  to  bring  about  the  hiatus 
in  German  art  which  was  to  last  until  the  beginning  of  the  Nineteenth  Century. 

The  statement  that  after  Holbein  there  were  German  artists  but  no  German  art  does 
not  have  quite  the  same  authoritative  ring  that  it  had  before  Baroque  galleries  had  been 
opened  in  Nuremberg  and  Munich,  or  before  the  Romantic  painters  of  the  early  Nineteenth 
Century  had  been  restored  to  their  rightful  place  in  the  history  of  German  art.  The  recent 
revaluation  of  the  Baroque  and  Rococo,  the  recognition  that  they  are  a  rebirth  of  the 
Gothic  tradition,  have  brought  to  light  the  painters  whose  fantasy  and  sense  of  design,  as 
expressed  in  their  murals  and  ceiling  decoration,  did  so  much  to  give  Baroque  churches 
and  palaces  their  soaring,  aspiring  quality.  Maulpertsch,  Asam,  Giinther,  Holzer  and 
Schmidt  are  not  merely  German  artists,  but  the  creators  of  a  distinctive  German  art. 

A  special  chapter  in  the  history  of  German  art  could  be  given  over  to  that  curious 
nostalgic  longing  for  the  classic  ideal  which  has  been  a  recurrent  phenomenon  in  German 
intellectual  history.  In  the  Sixteenth  Century,  classic  ideal  was  expressed  in  the  Renaissance 
and  contact  with  it  gave  Germany  its  heroic  age  of  painting.  In  the  second  half  of  the 
Eighteenth  Century,  when  this  urge  again  manifested  itself,  the  results  in  the  realm  of  the 
fine  arts  were  less  effective.  For,  although  Winckelmann's  revaluation  of  classic  antiquity — 
his  "Gewahrwerden  der  griechischen  Kunst"  as  Goethe  described  it — directly  influenced 
the  great  age  of  Weimar,  the  credo  "edle  Einfalt  und  stille  Grosse,"  when  applied  to  the  arts 
of  painting  and  sculpture,  produced  only  the  sterility  of  the  academic  formula.  Curiously 
enough,  the  artists  who  worshipped  at  the  temple  of  Greek  art  did  so  as  a  protest  against  the 

4Gustav  Pauli,  in  Dehio's  Geschichte  der  Deutschen  Kunst,  Vol.  4,  Das  Neunzehnte  Jahrhundert. 
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all-powerful  French  influence  which  dominated  the  thought  of  the  Eighteenth  Century. 
In  so  doing  they  hoped  to  bring  about  a  renewal  of  the  native  tradition. 

At  the  turn  ot  the  century  the  innate  native  strain  which  from  now  on  goes  by  the  name 
ot  Romanticism,  although  Schlegel  preferred  to  describe  it  as  Gothic,  asserted  itself  suffi- 
ciently to  produce  the  paradox  of  Romantic-Classicism.  The  Romantic-Classicists  went 
back  to  the  classic  ideal  because  they  saw  in  it  a  departed  world  of  beauty,  and  not  because 
of  their  conviction  of  the  rightness  of  Greek  form.  Romanticism  is  the  next  clearly  defined 
period  in  German  intellectual  historv. 

"Romanticism  is  Germanic  and  reached  its  purest  expression  especiallv  in  those  terri- 
tories which  are  freest  from  Roman  colonization.  Everything  that  is  regarded  as  an  essential 
aspect  of  the  romantic  spirit,  individualism,  irrationalism,  the  mystic  welding  together  of 
subject  and  object,  the  tendency  to  intermingle  the  arts,  the  longing  for  the  far  away  and 
strange,  the  feeling  for  the  infinite  and  the  continuity  of  historic  development — all  these 
are  characteristic  of  the  German  people  and  so  much  so  that  their  union  remains  unin- 
telligible to  the  Latins.  What  is  known  as  romanticism  in  France  has  onlv  its  name  in 
common  with  German  Romanticism."5  Because  Romanticism  is  so  distinctively  a  German 
expression  and  furthermore,  as  Dr.  Pauli  reminds  us,  because  we  cannot  overemphasize  its 
effect  upon  the  spiritual  life  of  the  Nineteenth  Century,  the  artists  who  embodied  its  philos- 
ophv  in  their  work  have  been  given  an  important  place  in  the  exhibition.  The  biographical 
data  in  the  catalogue  is  fuller  than  in  the  case  of  the  old  masters,  for  almost  nothing 
has  been  published  about  them  in  English. 

Runge  and  Friedrich  were  the  apotheoses  of  the  Romantic  movement.  Thev  move 
against  a  background  of  transcendental  idealism.  Runge  was  a  seer  and  a  mystic  who 
believed  that  art  was  a  means  of  finding  God.  He  prophesied  that  a  new  generation  would 
discover  nature,  "die  beseelte  Landschaft" — and  Caspar  David  Friedrich  made  this 
prophecy  an  actuality  in  his  landscapes,  which  for  all  their  careful  observation  of  reality  are 
reflections  of  the  inner  world  of  the  spirit.  In  Friedrich's  landscapes,  as  someone  has  said, 
"we  always  glimpse  the  secret  presence  of  eternity." 

Even  so  brief  a  survey  as  the  present  one  succeeds  in  demonstrating  how  irrevocably 
the  arts  record  the  spiritual  life  of  a  nation  or  an  individual.  And  perhaps  there  is  no  more 
appropriate  thought  with  which  to  conclude  such  a  survey  than  the  one  which  Dehio  used 
as  the  theme  of  his  monumental  Geschichte  der  Deutschen  Kunst.  The  important  ques- 
tion which  this  book  presents  is  not,  "What  do  the  Germans  teach  us  about  the  nature 
of  art?" — but   instead,  "What  does  German  art  reveal  to  us  about   the  nature  of  the 

Helen  Appleton  Read 


Oscar  Hagen,  Diirer  and  the  Gothic  Spirit. 

6"Die  diese  Buch  durchgehend  beherrschende  Frage  lautet  nicht;  was  erfahren  wir  durch  die  Deutschen 
iiber  das  Wesen  der  Kunst,  sondern,  was  offenbart  uns  die  Kunst  vom  Wesen  der  Deutschen?" 
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CATALOGUE 


"Ehrt  eure  deutschen  Meister: 

Dan  bannt  ihr  gute  Geister! 

Und  gebt  ihr  ihrem  Wirken  Gunst, 

Zerging  in  Dunst 
Das  heil'ge  rom'sche  Reich, 

Uns  bliebe  gleich 
Die  heil'ge  deutsche  Kunst!" 

Richard  Wagner 
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GOTHIC    AND    RENAISSANCE 


"Die  Ktifist  ist  lange  bildend,  ehe  sie  schon  ist,  und  doch  so  wahre,  gross e  Kunst,ja  oft  wahrer 

und  grosser )  als  die  schone  se/bst." 

GOETHE 


"Was  die  Schonheit  ist,  das  weiss  ich  nicht.  Wahrlich  aber  steckt  die  Schonheit  in  der  Natur, 

wer  sie  heraus  kann  reissen,  der  hat  sie." 

DURER 
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ALBRECHT   ALTDORFER 

BORN  AT  REGENSBURG  ABOUT   1480;  DIED  THERE    FEBRUARY   12,    I  538 

Probably  the  son  of  the  engraver  Ulrich  Altdorfer.  Active  in  his  native  city  as  painter  and 
architect.  The  most  gifted  exponent  of  the  so-called  Danube  style  and  one  of  the  first 
landscape  painters. 

The  art  of  the  Nuremberg  painters,  Diirer  and  his  circle,  has  a  masculine  quality  hard  and 
objective  but  often  significant  and  monumental.  There  is  not  a  suggestion  of  romanticism 
or  feminine  sensibility.  But  these  qualities  were  also  an  integral  part  of  the  German  Ren- 
aissance and  a  Regensburger,  Albrecht  Altdorfer,  gave  expression  to  the  most  delightful 
and  genuine  Romanticism  that  can  be  imagined.  In  addition  to  the  creative  work  that  his 
position  as  city  architect  and  decorative  arts  designer  imposed  upon  him,  he  discovered  the 
landscape  motive  for  German  painting.  A  forest  interior,  the  first  landscape  existing  for 
itself  as  such  without  an  introduction  of  accessory  details,  was  painted  by  this  romanticist 
of  the  Danube  School. 


1.  THE  NATIVITY 

Lindenwood,  0.360x0.255.  Acquired  1892. 

Probable  date  15 13. 

Collections:  Charles  Butler,  London. 

Bibliography:  Friedlander,  Albrecht  Altdorfer,  Berlin,  1932,  p.  63. 

LOANED  BY  THE  GEMALDE-GALERIE,  BERLIN" 

2.  THE  SATYR'S  FAMILY 

Lindenwood,  0.23,  0.20. 

Signed  and  dated  1507. 

Collections:  Kraemer,  Regensberg  and  Suermondt,  Aachen. 

Bibliography:  Friedlander,  ibid.,  p.  20-21. 

LOANED  BY  THE  GEMALDE-GALERIE,  BERLIN 

3.  LANDSCAPE 

Wood,  0.47  xo.38. 

Signed.  Probable  date  1523. 

Bibliography:  Friedlander,  ibid.,  p.  143. 

LOANED  BY  JULIUS  BOHLER,  MUNICH 

4.  THE  NATIVITY 

Wood,o.4i  xo.31. 
Signed  and  dated  1  507. 
Collections:  H.  Klugkist. 

Bibliography:  Friedlander,  ibid.,  p.  21. 

LOANED  BY  THE  KUNSTHALLE,  BREMEN 
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i.  The  Nativity 
By  ALBRECHT  ALTDORFER 

Loaned  by  the  Gemalde-Galerie,  Berlin 
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2.  The  Satyr's  Family 
By  ALBRECHT  ALTDORFER 

Loaned  by  the  Gemalde-Galerie,  Berlin 


3.  Landscape 
By  ALBRECHT  ALTDORFER 

Loaned  by  J.  Boh/er,  Munich 
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CHRISTOPH    AMBERGER 

BORN  ABOUT   I  500;   DIED  AT  AUGSBURG  ABOUT   I  c6l 


A  member  of  the  Augsburg  Painters'  Guild.  His  work  shows  the  influence  of  Augsburg  and 
Venetian  masters. 


5.  CHRISTOPH  FUGGER  (1 520-1 579) 

Wood,  0.975  x  0.800.    Acquired  from  the  Fugger  Estate,  1927. 

Signed  and  dated  upper  left:  MDXLI  AETATIS  XX. 

Christoph  Fugger  was  a  member  of  the  famous  Fugger  family  of  Augsburg  who 

founded  a  dynasty  of  merchant  princes  in  the  Sixteenth  Century  and  through  their 

patronage  of  the  arts  made  Augsburg  the  center  of  Renaissance  culture  in  Germany. 

The  portrait  has  been  described  as  the  most  distinguished  of  Amberger's  paintings. 

Mentioned:  L.  Baldass,  Pantheon  II,  1928,  p.  427  and  IX,  1932,  p.  i77fT. 
LOANED  BY  THE  ALTERE  PINAKOTHEK,  MUNICH 
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5.  Christoph  Fugger 
By  CHRISTOPH  AMBERGER 

Loaned  b\  the  Altere  Pinakothek,  Munich 
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DERIK    BAEGERT 

WORKED  IN   WESEL,   I476-I515 


Until  recently  the  works  of  Derik  Baegert  have  been  attributed  to  the  younger  Diinwegge, 
among  them  the  Last  Judgment,  which,  according  to  documentary  evidence  was  painted  by 
Baegert  for  the  Wesel  City  Hall  in  1493-94,  and  the  Altar  of  St.  Anne  which  was  painted  for 
Kalkar  in  1490. 


6.  SAINT  LUKE  PAINTS  THE  VIRGIN 

Mentioned:  W.  van  der  Briele,  Westfalische  Malerie,  Dortmund  1926,  p.  106. 
LOANED  BY  THE  LANDESMUSEUM  DER  PROVINZ  WESTFALEN,  MUNSTER 


11 


6.  Saint  Luke  Paints  the  Virgin 
By  DERIK  BAEGERT 

Loaned  bx  The  Latidesmuseum  der  Provinz  Westfalen,  Minister 
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HANS    BALDUNG,  CALLED    GRIEN 

BORN  AT  SCHWABISCH-GMUND  (?)   BETWEEN   I476  AND   I480;  DIED  AT  STRASSBURG  1 545 


Baldung  was  the  outstanding  master  of  the  Upper  Rhenish  School.  In  his  work,  as  was  also 
the  case  with  many  of  his  contemporaries,  mythological  and  allegorical  themes  appear  as 
frequently  as  those  derived  from  Biblical  history.  His  masterpiece,  The  High  Altar  in  the 
Cathedral  at  Freiburg  i.Br.,  shows  the  combined  influence  of  Diirer  and  Griinewald. 


7.  PORTRAIT  OF  FREIHERR  VON  MORSPERG 

Oil  tempera  on  Lindenwood,  0.683  x  °-495- 

Above  three  inscriptions:  hans  jacob  freiher  zu  morsperg  und  betert  (Belfort), 
ro.k.m.  (romisch  Kaiserlicher  Majestat),  landvogt  in  underelsas.  On  the  left: 

SEINES  ALTERS   IM   XLVI   IOR.  On   the  right:  ALS   MAN  ZALT  NACH   CHRISTI   GEBURT  XV 
1525  XXV. 

Reproduced:  H.  Curjel,  Hans  Baldung  Grien,  Munich  1923,  p.  in. 
LOANED  BY  THE  LANDESKUNSTSAMMLUNGEN,  STUTTGART 


8.  REST  ON  THE  FLIGHT  TO  EGYPT 

Wood,  0.56x0.41. 

Falsely  signed  and  dated  with  Schauffelein's  monogram  and  the  year  1526. 

Mentioned:  H.  Curjel,  ibid.,  p.  150.  H.  Janitschek,  Geschichte  der  Deutschen 
Malerei  (1890),  Vol.  II,  p.  406.  Heidrich,  Die  Altdeutsche  Malerei,  1909,  p.  268. 
Beitrage  zur  Geschichte  der  Deutschen  Kunst,  Vol.  I  (1914),  p.  292  (Buchner). 

LOANED  BY  THE  GERMANISCHE  NATIONAL  MUSEUM,  NUREMBERG 
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Printed  in  Germany 


8.  Rest  on  the  Flight  to  Egypt 
By  HANS  BALDUNG 

Loaned  by  the  Germanische  Nationalmuseum,  Nuremberg 
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BARTHOLOMAEUS  BRUYN  THE  ELDER 

BORN  COLOGNE   I493;  DIED  THERE   I  5 55 


The  artist's  entire  activity  is  associated  with  the  city  of  his  birth,  of  which  he  was  a  leading 
citizen.  In  1549  and  again  in  1552  he  was  elected  Ratsherr  of  Cologne.  He  was  presumably 
a  pupil  of  Joest  van  Calcar  and  his  work  also  shows  the  influence  of  Joos  van  Cleve. 


9.  PORTRAIT  OF  A  MAN 

10.  PORTRAIT  OF  A  WOMAN 

Oak  panels,  0.670  x  0.315. 

Two  fragments  of  altar  wings. 

Mentioned:  H.  Reiner,  Die  Kolner  Malerschule  Miinchen-Gladbach  1925,  p.  2jff. 

BOTH  LOANED  BY  THE  WALLRAF-RICHARTZ-MUSEUM,  COLOGNE 
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9  and  10.  Two  Portraits 
By  BARTHOLOMAEUS  BRUYN 

Loaned  by  the  W 'allraf-Richartz-Museum,  Cologne 
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HANS  BURGKMAIR  THE  ELDER 

BORN  AT  AUGSBURG   I473;  DIED  THERE    1 53 1 

11.  PORTRAIT  OF  THE  AUGSBURG  PATRICIAN  HANS  SCHELLENBERGER 

Wood,  0.415,  0.285.  Acquired  1936  from  the  Collection  Carstanjen. 

Signed  left  on  the  column:  25  jar  was  ich  allt  da  het  ich  die  Gestalt  1505,  Hans 

Burgkmair  A. B.C. 

LOANED  BY  THE  WALLRAF-RICHARTZ-MUSEUM,  COLOGNE 

12.  THE  WIFE  OF  HANS  SCHELLENBERGER,  BARBARA,  NEE  BEHEM 

Size  and  derivation  the  same  as  the  above. 

Signed:  19  jar  was  ich  allt  da  het  ich  die  Gestalt.  1507. 

Mentioned:  Friedrich  Winkler,  Pantheon  XIII,  1934,  p.  169. 
LOANED  BY  THE  WALLRAF-RICHARTZ-MUSEUM,  COLOGNE 

13.  THE  NATIVITY 

Pine,  0.78  x  1. 01. 

Date  on  the  stone  pillar  under  the  chimney:  MDXVIII. 

Mentioned:     Burgkmair — Exhibition,     Munich — Augsburg,     1931,     Nr.     21     (K. 
Feuchtmayr). 

LOANED  BY  THE  STAATLICHE  FILIALGEMALDESAMMLUNG,  AUGSBURG 


"Hans  Burgkmair  of  Augsburg  was  also  early  attracted  to  Italian  Renaissance  art,  but  not  primarily  to  the  correct 
proportions  of  its  structures  or  the  normal  anatomy  of  its  human  forms.  His  sensuous  eye  was  caught  by  the  festive 
splendor  and  beautiful  decoration  of  Venetian  painting,  and  by  its  representative  character,  which  he  sought  to 
reproduce  in  his  own  work,  in  which  the  monumental  quality  becomes  apparent  only  later.  Temperamental  in  char- 
acter and  sensitive  to  artistic  impressions,  he  portrays  the  superficial  aspect  of  material  things  better  than  he  conveys 
a  sense  of  spiritual  depth  which  is  so  characteristic  of  the  other  German  artists  of  his  time." 

Arthur  Burkhard 
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ii.  Portrait  of  the  Augsburg  Patrician  Hans  Schellenberger 
By  HANS  BURGKMAIR 

Loaned  by  the  IVallraf-Richartz-Museum,  Cologne 
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LUCAS    CRANACH  THE    ELDER 

BORN  AT  K.RONACH  OCTOBER,   I472;  DIED  AT  WEIMAR  OCTOBER   1 6,   I  553 


As  well  as  with  his  picturesque  versions  of  mythological  and  biblical  themes  Cranach's  name 
is  identified  with  the  numerous  portraits  which  he  painted  of  the  great  reformers — Luther 
and  Melancthon — and  of  the  Saxon  Electors,  to  whom  he  was  appointed  court  painter 
in  1505. 


14.  VENUS  AND  AMOR 

Wood,  0.50  x  0.35.  Signed  lower  left  with  the  snake. 

Upper  right  the  inscription:  dum  puer  alveolo  furatur  mella  cupido/furanti 

DIGITUM  CUSPITE   FICIT  APIs/siC   ETIAM   NOBIS    BREVIS   ET   PERITURA  VOLUPTAS    QUAM 
PETIMUS  TRISTI  MIXTA  DOLORE  NOCET. 

LOANED  BY  THE  GERMAMSCHE  NATIONALMUSEUM,  NUREMBERG 


15.  "MELENCOLIA" 

Signed  with  Cranach's  monogram  the  snake  and  dated  1528. 
LOANED  BY  DR.  WILHELM  MOSLE 

16.  PORTRAIT  OF  A  MAN 

Red  beechwood,  0.615  x  0.480.  Signed  with  the  snake  with  the  folded  wings  and  the 
date  1544;  aetatis  suae  50.  Acquired  in  1917. 

Mentioned:  M.  J.  Friedlander  and  J.  Rosenberg,  Die  Gemalde  von  Lukas  Cranach, 
Berlin  1932,  p.  341. 

LOANED  BY  THE  STAATLICHE  GEMALDE-GALERIE,  DRESDEN 
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Dwv  PYER  UVEOlfl  FVMtVRMBlta  PIPO 

f\  l«M  I  llli.l  1  <m  C  \  >1'U  I    Fl*  IT  APIS 
&<  QMMNOBN  HKtVISir  PERITVPAVOIVIMAS 
JVAMPtHMXi  1  KIsTI  vl[\l«,nOH'Ki 


Primed  in  Germany 


14.  Venus  and  Amor 
By  LUCAS  CRANACH  THE  ELDER 

Loaned  b\  the  Germanische  Nationalmuseum,  Nuremberg 
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1 5.  "Melexcolia" 
By  LUCAS  CRANACH 

Loaned  bx  Dr.  Wilhelm  Mosle 


3* 


1 6.  Portrait  of  a  Man 
By  LUCAS  CRANACH 

Loaned  by  the  Staatliche  Gemalde-Galerie,  Dresden 
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ALBRECHT    DUERER 

BORN  IN   NUREMBERG  MAY   21,   I47I;  DIED  THERE  APRIL   26,   I528 


Diirer  raised  the  local  art  of  Nuremberg  to  German  art  and  as  such  gave  it  world  signifi- 
cance for  the  first  time.  His  inexhaustible  fantasy  created  in  his  thousands  of  drawings, 
engravings  and  wood  cuts  a  vast  world  of  shapes  and  forms.  His  extraordinary  realism  to 
which  his  great  portraits  attest,  permitted  him  to  present  the  insignificant  details  with 
faithful  devotion.  But  Diirer's  most  passionate  striving  was  given  over  to  discovering  the 
eternal  laws  of  art  and  beauty.  He  wanted  to  transport  Italian  monumentality  to  the  North 
and  he  attempted  with  scientific  thoroughness  to  derive  from  nature  the  fixed  proportions 
of  beauty  and  the  rules  of  composition. 

Diirer's  name,  which  will  shine  through  the  centuries,  is  always  the  first  to  be  mentioned 
when  German  art  is  in  question.  Many  of  his  works — "The  Four  Apostles, "the  engrav- 
ing of  "The  Knight,  Death  and  the  Devil"  the  wood  cut  series,  the  self  portraits,  are 
today  the  common  heritage  of  the  German  people — they  are  popular  in  the  finest  sense 
ot  the  word. 


17.  PORTRAIT  OF  ELSPETH  TUCHER 

Wood,  0.28  X  0.22.  Signed  A.D.  Inscribed  ELSPETH  NICHLAS  TUCHERIM, 

26  Alt,  1499. 

LOANED  BY  THE  STAATLICHE  GEMALDEGALERJE    KASSEL 
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17-  Portrait  of  Elspeth  Tucher 
By  ALBRECHT  DURER 

Loaned  by  the  Staatliche  Gemaldegalerie,  Kassel 
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ADAM    ELSHEIMER 

BORN  AT  FRANKFURT  AM  MAIN  MARCH  I  8,  I  578;  BURIED  AT  ROME  DECEMBER  II,  l6lO 


Elsheimer  was  the  pupil  of  Uffenbach  at  Frankfurt  am  Main  until  1598.  After  travels  in 
Munich  and  Venice,  where  he  studied  with  Rottenhammer  he  accepted  a  call  from  Pope 
Paul  the  Fifth  and  settled  permanently  in  Rome.  The  small  pictures  in  which  he  depicts 
with  painstaking  minutiae  the  events  of  biblical  themes  against  landscape  backgrounds 
show  a  spiritual  affinity  with  Albrecht  Altdorfer.  They  have  been  highly  prized  by  con- 
noisseurs and  artists.  Rubens  was  among  his  greatest  admirers  and  his  influence  extended 
to  Rembrandt  and  Poussin. 


18.  REST  ON  THE  FLIGHT  TO  EGYPT 


Copper,  0.38  x  0.25.  Painted  before  1600.  Acquired  1928. 
Mentioned:  W.  Drost,  A.  Elsheimer,  Potsdam,  1933,  p.  -pfr". 

LOANED  BY  THE  GEMALDE-GALERIE,  BERLIN 


19.  FLIGHT  INTO  EGYPT 

Copper,  0.31  x  0.41.  Signed  on  the  back:  adam  elsheimer  fecit  romae  1609. 

Collection:  Diisseldorf  Galerie.  Second  version  in  the  Louvre,  Paris. 
Mentioned:  W.  Drost,  ibid.,  p.  104. 

LOANED  BY  THE  ALTERE  PINAKOTHEK,  MUNICH 
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i8.  Rest  on  the  Flight  to  Egypt 
By  ADAM  ELSHEIMER 

Loaned  b\  the  Gemd/de-Ga/erie,  Berlin 
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HANS  HOLBEIN  THE  YOUNGER 

BORN'  AT  AUGSBURG,  I497-98;  DIED  AT  LONDON,  I  54 j 


20.  PORTRAIT  OF  AN  ELDERLY  MAX 

Oak,  0.51  x  0.37.  Acquired  1897  from  the  estate  of  Sir  J.  C.  Millais. 

An  inscription  in  gold  on  the  background  reads:  aetatis.  suae.  54.  On  the  reverse 

side  in  what  appears  to  be  an  inscription  dating  from  the  same  period:  W.E.P.L.C., 

the  collector's  mark  of  an  old  English  owner. 

The  picture  dates  from  the  painter's  English  period.  The  subject,  according  to  Tifel 

(Jahrbuch  der  Preussischen  Kunstsammlung  XLVII,  1926,  p.  187)  is  Duke  Anton 

the  Good  of  Lorraine;  according  to  Fr.  V.  Baner,  Notes  of  the  Life  of  Sir  John  Baner, 

London  1926,  it  is  a  portrait  of  the  Chancellor  Sir  John  Baner. 

LOANED  BY  THE  GEMALDE-GALERIE,  BERLIN 
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2o.  Portrait  of  an  Elderly  Man 
By  HANS  HOLBEIN  THE  YOUNGER 

Loaned  bx  the  Gemalde-Galerie,  Berlin 


39 


HOLBEIN:    an  old  copy  after  holbein 


21.  THE  MADONNA  OF  THE  BURGERMEISTER  MEYER 

This  is  an  excellent,  very  slightly  altered  17th  century  copy  of  the  original  painting 
by  Holbein  which  belongs  to  the  collection  of  the  Grand  Duke  of  Hesse  at  Darm- 
stadt. The  Biirgermeister  Jakob  Meyer  of  Basel  with  his  two  sons  is  depicted 
kneeling  at  the  feet  of  the  Virgin;  at  the  right  are  his  first  wife,  Magdalena  Baer 
(who  died  in  15 10),  his  second  wife,  Dorothea  Kannegiesser  and  his  daughter  Anna 
by  his  second  marriage.  The  original  was  intended  to  serve  as  a  votive  picture  and 
was  commissioned  by  the  devout  Catholic  Biirgermeister  in  1526,  when  Basel  was 
accepting  the  Reformation,  as  dedication  of  himself  and  his  family  to  the  protection 
of  the  Holy  Virgin. 

The  Dresden  copy  which  was  acquired  for  the  Dresden  Gallery  in  1743  by  Count 
Algarotti,  who  had  been  commissioned  by  King  August  of  Saxony  to  purchase 
masterpieces  for  Royal  collections,  was  regarded  as  an  original  Holbein  until  as  late 
as  1892  and  as  such  occupied  a  place  of  honor  in  the  Dresden  gallery.  It  has  since 
been  attributed  to  Bartholomaus  Sarburgh  and  was  probably  painted  in  1633.  From 
an  Amsterdam  collection  it  passed  into  the  hands  of  the  banker  Avogardo  in  Venice 
and  then  into  the  possession  of  Zuan  Delfino  of  Venice,  from  whom  it  was  pur- 
chased by  Count  Algarotti. 

LOANED  BY  THE  STAATLICHE  GEMALDE-GALERIE,  DRESDEN 
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2i.  The  Madonna  of  the  Burgermeister  Meyer 
Copy  after  HANS  HOLBEIN 

Loaned  by  the  Staatliche  Gemalde-Galerie,  Dresden 
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STEPHAN    LOCHNER 

BORN  AT  MEERSBURG  ON  THE  BODENSEE;  DIED  I451  AT  COLOGNE 

22.  MADONNA  IM  ROSENHAG 

Oak  panel,  0.505  x  0.400.  Acquired  1 848. 

LOANED  BY  THE  WALLRAF-RICHARTZ-MUSEUM,  COLOGNE 

MASTER   OF   THE    BARTHOLOMAEUS   ALTAR 

So  called  after  the  altarpiece  in  the  Munich  Pinakothek.  Born  in  Cologne  about  1455 ; 
worked  in  Cologne  from  1485  until  1500. 

23.  MADONNA  AND  CHILD  WITH  SAINT  AUGUSTINE  AND  SAINT  ADRIAN 

Oak,  0.43  x  0.30. 

Mentioned:  H.  Reiners  Kolner  Malerschule,  1925,  p.  182. 

LOANED  BY  THE  HESSISCHE  LANDESMUSEUM,  DARMSTADT 

MASTER   OF   THE    HOUSEBOOK 

Active  on  the  Middle  Rhine  at  the  end  of  the  15th  Century  as  engraver  and  painter.  So 
called  because  of  the  drawings  which  he  made  for  the  Housebook  now  in  the  possession 
of  Prince  Waldburg-Wolfegg. 

24.  THE  RESURRECTION 

Pine,  1.3 1 7  x  0.763.  Acquired  from  the  Sigmaringer  Collections. 

The  picture  was  originally  part  of  the  Crucifixion  Altar  whose  center  panel  and  two 
wings  are  now  in  the  museum  at  Freiburg  i.Br.  Other  parts,  "The  Last  Supper"  in 
Berlin,  and  "The  Resurrection"  in  Frankfurt  a.M.,  were  originally  the  reverse  por- 
tions of  the  altar  wings. 

LOANED  BY  THE  GENERALDIREKTION  DER  STADTISCHEN  KUNSTSAMMLUNGEN, 
FRANKFURT  AM  MAIN 
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22.  Madonna  Im  Rosenhag 
By  STEPHAN  LOCHNER 

Loaned  by  The  W ' allraj-Richartz-Museum ,  Cologne 
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23.  Madonna  and  Child  with  Saint  Augustine  and  Saint  Adrian 
By  THE  MASTER  OF  THE  BARTHOLOMAEUS  ALTAR 

Loaned  by  the  Hessische  Landesmuseum,  Darmstadt 
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24.  The  Resurrection 
By  THE  MASTER  OF  THE  HOUSEBOOK 

Loaned  bx  the  Generaldirektion  der  Stddtischen  Kunstsammlungen,  Frankfurt  am  Main 
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MASTER    OF    SAINT   VERONICA 


The  artist,  who  takes  his  name  from  the  picture  of  St.  Veronika  in  the  collection  of  the  Alte 
Pinakothek,  Munich,  worked  in  Cologne  about  1400. 


25.  THE  MADONNA  WITH  THE  BEAN  BLOSSOM 
Wood,  0.53x0.34. 
LOANED  BY  THE  WALLRAF-RICHARTZ-MUSEUM,  COLOGNE 


"The  Madonnas  painted  by  the  artists  who  belong  to  the  circle  of  the  Master  of  St.  Veronika  have  a  quality  of  timid 
maidenliness;  and  with  what  a  profound  reverence  for  the  task  imposed  upon  them  and  with  what  conscious  humility 
the  Madonnas  of  Stephan  Lochner  carry  the  holy  child. 

"In  these  women  two  qualities  combine  to  an  unusual  degree — on  the  one  hand  they  are  free  and  independent  human 
beings  and  on  the  other  hand  all  worldliness  seems  to  have  been  eradicated  from  them,  their  spirits  are  in  complete 
harmonv  with  God — whose  son  they  have  borne. 

"One  seldom  finds  in  the  German  interpretation  of  the  Madonna  theme  the  graceful  tenderness  which  is  characteristic 

of  the  French  Madonnas  and  although  the  German  Madonnas  also  radiate  the  tenderness  and  love  they  lack  the 

light  elegance  of  the  others." 

Alfred  Stange 
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25-  The  Madonna  with  the  Bean  Blossom 
By  MASTER  OF  SAINT  VERONICA 

Loaned  by  The  Wallraf-Richartz-Museum,  Cologne 
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MASTER   OF   THE    LIFE   OF    MARY 


The  name  derives  from  the  Munich  series  depicting  episodes  from  the  life  of  the  Virgin.  The 
artist  developed  under  the  influence  of  the  Dutch,  notably  Dierick  Bouts.  He  was  active  in 
Cologne  between  1450  and  1480. 


26.  THE  CORONATION  OF  THE  VIRGIN 

Oak,  1.20  x  1.33. 

Below  the  kneeling  donors — Johann  Rink  (1439-1460  Ratsherr  in  Cologne)  and 

Margarete  Blitterswith,  with  their  coats  of  arms. 

Mentioned:  O.  H.  Forster,  Wallraf-Richartz  Jahrbuch,  1926-27,  p.  163. 
LOANED  BY  THE  GEMALDEGALERIE,  SCHLEISSHEIM 
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26.  The  Coronation  of  the  Virgin 
By  THE  MASTER  OF  THE  LIFE  OF  MARY 

Loaned  bx  the  Gemaldegalerie,  Schleissheim 
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MASTER    OF    THE   STRACHE    ALTAR 


A  Nuremberg  master  from  the  circle  of  the  Wolgemut  Workshop,  active  about  1480. 

27.  CHRIST  BEFORE  PILATE 

Pine,  o.  775  x  o.  60. 

Part  of  an  altar  which  together  with  two  other  panels  from  the  same  altar,  a  Flagella- 
tion (now  in  the  Louvre)  and  a  Cross-bearing  scene  (now  in  the  Germanic  Museum, 
Nuremberg)  belonged  to  the  Collection  Dornbach  near  Vienna. 

Mentioned:  M.  J.  Friedlander.  Bulletin  of  The  Royal  Art  Collections  XXXVIII 
(I9i6),p.  57. 

LOANED  BY  THE  GEMALDE-GALERIE,  BERLIN 
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27.  Christ  Before  Pilate 
By  THE  MASTER  OF  THE  STRACHE  ALTAR 

Loaned  by  the  Gemalde-Galerie,  Berlin 
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MASTER   OF    THE    URSULA    LEGEND 


The  artist,  who  is  unknown,  derives  his  name  from  the  Ursula  Legend  Series  in  the  Wallraf- 
Richartz-Museum.  He  worked  in  Cologne  around  1500  and  is  closely  related  in  style 
to' the  Master  of  Saint  Severin. 


28.  THE  ANGEL  APPEARS  TO  ST.  URSULA 
1.35  x  1.35.  Acquired  1895. 
LOANED  BY  THE  WALLRAF-RICHARTZMUSEUM,  COLOGNE 
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28.  The  Angel  Appears  to  St.  Ursula 
By  THE  MASTER  OF  THE  URSULA  LEGEND 

Loaned  by  the  Wallraj-Richartz-Museum^  Cologne 
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MASTER    OF    THE    UPPER    RHINE 

ABOUT   1 4OO 


19.  THE  GARDEN  OF  PARADISE 

"The  symbolic  content  of  Medieval  paintings  such  as  this  one  expresses  the  point  of 
view  of  a  Heinrich  Suso.  The  walled  garden,  the  'hortus  occlusis'  of  the  Mother  of 
God,  is  at  the  same  time  a  symbol  of  virginity  and  the  sacred  world  of  God." 


"The  School  of  Mainz  or  the  Middle  Rhine  was  gayer,  more  worldly,  and  more  accomplished.  The  Paradiesgdrtlein 

might  have  hung  in  the  room  of  an  elegant  court  lady.   With  what  naive  gayety  the  artist  depicts  the  joys  of  eternity. 

The  saints  are  sitting  about  among  the  flowers,  Mary  crowned  is  in  the  center,  her  long,  slender  fingers  are  turning 

the  pages  of  a  book.    The  Christchild  has  slid  from  her  knee  enticed  by  the  lute  which  St.  Cecilia  is  playing.    Three 

elegantly  attired  cavaliers  lost  in  dreams  stand  by  listening  to  the  music.  One  recognizes  St.  Michael  and  St.  George, 

near  the  latter  is  the  dragon,  which  has  been  transformed  into  a  harmless  little  creature.    Typical  of  the  taste  and 

point  of  view  of  the  time  is  the  interest  in  things  which  the  picture  displays.    It  is  almost  scientific  in  its  careful 

portrayal  of  the  flowers."  „  _, 

r         ■  Georg   Dehio 
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29.  The  Garden  of  Paradise 
By  A  MASTER  OF  THE  UPPER  RHINE 

Removed  from  exhibit  because  of  condition  of  original 

55 


MICHAEL    PACHER 

AT    BRUNECK     I467-96    AND    SALZBURG     I496-98 


30.  THE  CORONATION  OF  THE  VIRGIN 

Cembra-pine  panel,  1.44  x  0.92. 

Contemporaneous  with  the  two  carved  interpretations  of  the  same  theme  in  Gries 
and  St.  Wolfgang  and  can  therefore  be  dated  1 460-70. 

Mentioned:  E.  Hempel.  Michael  Pacher,  Vienna,  1 93 1 ,  p.  33. 
LOANED  BY  THE  ALTERE  PINAKOTHEK,  MUNICH 
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jo.  The  Coronation  of  the  Virgin 
By  MICHAEL  PACHER 

Loaned  by  the  Altere  Pinakothek,  Munich 
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MARTIN    SCHONGAUER 

(Sometimes  Known  as  Martin  Schon  or  Hipsch  Martin) 
born  at  colmar  about  i445;  died  at  breisach,  february  2,  i49i 

Painter  and  engraver.    Son  of  the  Augsburg  goldsmith,  Caspar  Schongauer. 

31.  MADONNA  AND  CHILD 

Wood  Panel,  18x12  cm. 

LOANED  BY  THE  J.  BOHLER  COLLECTION,  MUNICH 
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31.  Madonna  and  Child 
By  MARTIN  SCHOXGAUER 

Loaned  by  the  J.  Bohler  Collection,  Munich 
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BERNHARD   STRIGEL 

BORN  AT  MEMMINGEN,   I460  OR  6l;  DIED  THERE    I528 


32.  THE  BIRTH  OF  THE  VIRGIN 

Part  of  an  altar.  Below,  an  inscription  bearing  a  strophe  from  a  Hymn  to  the  Virgin: 

GAUDENT  PARTUM  SAMUELIS  VIA  DEUS  ALTIS  CELIS  RESPEXIT  FLEBILEM.     ET  LETEMUR 
OMNES    PIE.     CELSE   NATALI   MARIE   QUE   IT   PLEBEM   DEBILEM. 

Oil  tempera  on  Pine,  1.  03  x  o.  71.  Acquired  1929. 

LOANED  BY  THE  LANDESKUNSTSAMMLUNGEN,  STUTTGART 


33.  THE  VIRGIN  ENTERS  THE  TEMPLE 

Oil  tempera  on  Pine,  1.  03  x  o.  70.  Acquired  1929. 

LOANED  BY  THE  LANDESKUNSTSAMMLUNGEN,  STUTTGART 


34.  A  SLEEPING  WARRIOR  {Guard  at  the  Grave) 

Oak  Panel,  0.486  x  0.46 

Part  of  an  altar  with  the  Resurrection.    Two  other  guards  are  in  the  Pinakothek. 

LOANED  BY  THE  ALTERE  PINAKOTHEK,  MUNICH 
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32.  The  Birth  of  the  Virgin 
By  BERNHARD  STRIGEL 

Loaned  by  the  Lande skun st s ammlungen ,  Stuttgart 
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33-  The  Virgin  Enters  the  Temple 
By  BERNHARD  STRIGEL 

Loaned  by  the  Landeskunstsammlungen,  Stuttgart 


34-  A  Sleeping  Warrior 
By  BERNHARD  STRIGEL 

Loayied  by  the  Altere  Pinakothek,  Munich 
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KONRAD   WITZ 

BORN  ABOUT   1395;  DIED  ABOUT    I44" 

35.  CHRISTOPHORUS 

Chestnut,  o.  ^^  x  o.  39.  Acquired  1924. 
LOANED  BY  THE  GEMALDE-GALERIE,  BERLIN 
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35-  Christophorus 
By  KONRAD  WITZ 

Loaned  by  the  Gemalde-Galerie,  Berlin 
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BARTHOLOMAEUS   ZEITBLOM 

KNOWN  TO  HAVE  WORKED  AT  ULM   FROM   I484  UNTIL   1518 

36.  ST.  GEORGE 

Wood,  o.  71  x  o.  47.  Acquired  in  1803  from  Schwabisch-Gmund. 
LOANED  BY  THE  GEMALDEGALERIE,  SCHLEISSHEIM 

37.  THE  ANNUNCIATION 

Oil  tempera  on  Pine,  2. 14  x  1.06. 


The  inside  of  the  left  wing  of  the  Eschacher  Altar  (painted  about  1496);  the  back  of 
the  panel,  the  right  wing,  and  the  front  of  the  predella  are  also  in  Stuttgart.  The  back 
of  the  predella  on  which  occurs  the  handkerchief  of  St.  Veronika  is  in  the  Deutsche 
Museum,  Berlin.  The  carved  shrine  has  remained  in  Eschach.  Formerly  in  the 
parish  church  at  Eschach,  Kreis  Gaildorf  until  1 8 1 8.  A  gift  of  a  Count  von  Rechberg. 

Collections:  Hirscher:  Abel.  Acquired  1859. 

Reproduced:  E.  Heidrich,  Die  Altdeutsche  Malerei,  Jena,  1909.  J.  Baum,  Ulmer 
Kunst,  Stuttgart,  191 1,  p.  54. 

LOANED  BY  THE  LANDESKUNSTSAMMLUNGEN,  STUTTGART 
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36.  St.  George 
By  BARTHOLOMAEUS  ZEITBLOM 

Loaned  by  the  Gemaldegalerie,  Schleissheim 
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BAROQUE    AND    ROCOCO 


"It  is  now  generally  recognized  that  German  Gothic ',  German  Baroque  and  German  Rococo 
mean  in  the  final  analysis  the  same  thing  and  must  never  be  confused  with  parallel  periods  in 


Latin  countries  which  use  the  same  style  terminology.' 


HAGEN 
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GEORG    FLEGEL 

BORN  AT  OLOMOUC,  MORAVIA,    I563;  DIED  AT  FRANKFURT  AM  MAIN,   1638 

Flegel  is  the  first  German  still-life  painter. 

38.  STILL-LIFE 

Wood,  o.  22  x  o.  28. 

LOANED  BY  THE  NEUE  PINAKOTHEK,  MUNICH 


ANTON   GRAFF 

BORN   AT  WINTERTHUR,  NOVEMBER   l8,   I736;  DIED  AT  DRESDEN,  JUNE  22,   1813 


Graff  was  the  most  popular  and  prolific  portrait  painter  of  the  last  third  of  the  18th 
Century.  His  ouvre  constitutes  a  pictorial  survey  of  the  leading  intellectual  and  artistic 
spirits  of  his  time.  Although  court  painter  and  professor  at  The  Academy  in  Dresden,  he 
was  repeatedly  summoned  to  Berlin  to  paint  portraits  of  members  of  the  Prussian  royal 
family,  notably  his  celebrated  portraits  of  Frederick  the  Great  and  Prince  Henry. 


39.  PORTRAIT  OF  A  WOMAN 

Canvas,  o.  70  x  o.  55. 

Painted  about  1780.  Presumably  the  artist's  wife. 

LOANED  BY  THE  NATIONALGALERIE,  BERLIN 


40.  PORTRAIT  OF  A  YOUNG  MAN  WITH  A  MONOCLE 

Canvas,  0.56  x  0.454. 

LOANED  BY  THE  KUNSTHALLE,  HAMBURG 

41.  PORTRAIT  OF  THE  POET,  SIEGFRIED  AUGUST  MAHLMANN  (1771-1826) 

Oil  on  canvas,  o.  71  x  o.  57.     x^Vcquired  1905. 

LOANED  BY  THE  STADTISCHE  MUSEUM  DER  BILDENDEN  KUNSTE,  LEIPZIG 
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38.  Still-Life 
By  GEORG  FLEGEL 

Loaned  by  the  Neue  Pinakothek,  Munich 
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39-   Portrait  of  a  Woman 
By  ANTON  GRAFF 

Loaned  by  the  Nationalgalerie,  Berlin 
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40.  Portrait  of  a  Young  Man  with  a  Monocle 
By  ANTON  GRAFF 

Loaned  by  the  Kunst/ia!/e,  Hamburg 
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JOHANN    EVANGELIST    HOLZER 

BORN  DEC.    24,  I709  IN   BURGEIS    (TIROL).     DIED  JULY   21,    I74O,  NEAR  MEPPEN   (HANOVER) 


Pupil  of  Nikolaus  Auer  at  St.  Martin  in  Passeiertal  and  later  worked  for  Josef  Anton  Marz 
in  Straubing.  After  1730  in  Augsburg,  where  he  was  appointed  court  and  church  painter 
to  the  Prince  Bishops. 


42.  THE  ARTS  AND  THE  SCIENCES 

A  project  for  the  ceiling  of  the  former  gallery  in  The  Residence  at  Wiirzburg. 
Paper  on  canvas,  0.88  x  0.51. 

LOANED  BY  THE  GERMANTSCHE  NATIONALMUSEUM,  NUREMBERG 


"  Monumental  frescos  are  the  distinctive  contribution  made  by  German  painters  to  the  art  of  the  18th  century.  The 
phrase  so  frequently  encountered  that  German  artists  at  this  time  received  their  inspiration  solely  from  foreign  sources 
rather  than  from  inner  conviction  applies  only  to  easel  painting.  As  early  as  the  beginning  of  the  century,  fresco 
painting  in  Germany  had  achieved  its  independence  and  in  this  field  and  at  this  time  no  other  country  produced 
such  a  variety  of  riches.  Germany's  innate  sense  of  fantasy  finds  a  new  medium  of  expression.  The  fresco  painters 
introduce  new  problems  and  in  their  uniting  of  architecture  and  painting  they  discover  new  ways  of  creating  an 
illusion  of  soaring  space." 

Feulner. 
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42.  The  Arts  and  the  Sciences 
By  JOHANN  EVANGELIST  HOLZER 

Loaned  by  the  Germanische  Nationalmuseum,  Nuremberg 
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FRANZ    ANTON    MAULBERTSCH   (MAULPERTSCH) 

BORX  JUNE   8,   I724;  DIED  AUGUST  8,  I796 


Maulpertsch  was  the  foremost  Austro-German  painter  of  the  Eighteenth  century.  He  has 
frequently  been  described  as  the  Austrian  Tiepolo.  He  made  innumerable  designs  for 
frescoes  which  are  to  be  found  in  Hungary,  the  Tyrol,  Bavaria,  Saxony  and  Bohemia. 
He  was  also  an  engraver  and  a  painter  of  altar  pieces. 


43.  THE  ANOINTMENT  OF  DAVID 

Oil  on  canvas,  o.  947  x  o.  733.  Painted  about  1750. 

(Subject  taken  from  I.  Samuel  16.) 

LOANED  BY  THE  GERMANISCHE  NATIONALMUSEUM,  NUREMBERG 

43 A.  ST.  JOSEPH  OF  CALASAXZ 

The  founder  of  the  Pauline  order  as  intercessor  at  the  feet  of  the  Virgin  Mary. 

Oil  on  Canvas,  o.  ^74  x  o.  418. 

Probably  a  sketch  for  a  picture  (no  longer  extant)  painted  in  1756  as  part  of  an 
altar  piece  for  the  Piaristenkirche  in  Vienna. 

LOANED  BY  THE  GERMANISCHE  NATIONALMUSEUM,  NUREMBERG 


"He  belongs  to  that  small  group  of  painters,  active  during  the  second  half  of  the  eighteenth  century,  whom  one  can 

designate  with  the  epithet — 'gifted.'  .  .  .  In  comparison  with  his  celebrated  international  contemporaries  (Tiepolo 

is  generally  mentioned  although  he  was  considerably  older)  Maulpertsch  was  characteristically  German.  .  .  .  The 

spiritualization  of  his  material,  the  constant  renewal  of  his  form  through  the  ardor  of  his  belief  and  the  crescendo 

into  a  visionary  climax  are  qualities  which  have  been,  since  the  time  of  Asam,  the  distinctive  expression  of  the  German 

fresco." 

Fellner. 
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43-  The  Anointment  of  David 
By  FRANZ  ANTON  MAULBERTSCH 

Loaned  by  the  Germanische  Nationalmuseum,  Nuremberg 
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ANTON    RAPHAEL    MENGS 

BORN  MARCH   22,   I728,  AT  AUSSIG,  BOHEMIA;  DIED  JUNE  29,  1779,  AT  ROME 


Mengs,  who  was  one  of  the  most  celebrated  painters  of  his  time,  was  the  friend  and  artistic 
mentor  of  the  great  archaeologist  YYinckelmann,  who  introduced  him  to  the  Roman 
world  of  art.  After  having  served  for  a  short  time  as  court  painter  to  August  the  Strong  of 
Saxony,  Mengs  became  director  of  the  new  Academy  of  Painting  at  Rome.  In  the  6o's 
and  70's  he  worked  for  the  King  of  Spain  in  Madrid.  In  his  decorative  paintings  (Apollo 
and  the  Muses),  murals  for  the  Villa  Albani  at  Rome,  the  artistic  development  of  Classicism 
commences.  Today,  with  the  exception  of  his  portraits,  Mengs  occupies  merely  an  historic 
position  in  the  story  of  German  painting.  His  historical  position  is,  however,  of  importance, 
since  it  influenced  a  generation  of  German  artists  to  seek  inspiration  in  the  classic  formula, 
rather  than  find  it  in  the  native  tradition.  Regarding  his  friendship  with  Winckelmann, 
Carl  Justi  writes: 

"In  separate  ways,  one  through  technique,  the  other  through  literature,  they  arrived  at 
the  same  belief.  They  met  at  the  gateway  of  the  temple  of  Greek  art  and  shared  their 
poets  with  each  other." 


44.  PORTRAIT  OF  ELECTOR  FREDERICK  CHRISTIAN  OF  SAXONY 

Canvas,  o.  79  x  o.  632. 

LOANED  BY  THE  GERMANISCHE  NATIONALMUSEUM,  NUREMBERG 


44-  Portrait  of  Elector  Frederick  Christian  of  Saxony 
By  ANTON  RAPHAEL  MENGS 

Loaned  by  the  Germanische  Nationalmuseum,  Nuremberg 
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MARTIN  JOHANN    SCHMIDT 
CALLED    KREMSER-SCHMIDT 

BORN    171  8   AT  GRAFENWORTH   NEAR   KREMS;  DIED    l8oi   AT  STEIN   ON  THE   DANUBE 


Son  and  pupil  of  the  Sculptor,  Johann  Schmidt.  Further  studies  in  Venice  under  Diziani. 
In  1786,  became  a  member  of  the  Vienna  Academy. 


45.  CALVARY 

Oil  on  Canvas,  o.  94  x  o.  74. 

Signed  and  dated  lower  right:  M.  J.  Schmidt  f,  A.  1775. 

LOANED  BY  THE  GERMANISCHE  NATIONALMUSEUM,  NUREMBERG 
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45-  Calvary 
By  MARTIN  JOHANN  SCHMIDT 

Loaned  by  the  Germanische  Nationalmuseum,  Nuremberg 


JOHANN    FRIEDRICH    AUGUST   TISCHBEIN 

BORN  MARCH  9,   I75O,  AT  MAASTRICHT;  DIED  AT  HEIDELBERG,  JUNE  21,   l8l2 


The  many-branched  artists  family,  Tischbein  of  Hesse,  produced  in  Friedrich  August, 
nephew  of  the  Hessian  court  painter  Johann  Heinrich  and  cousin  of  Wilhelm,  the  "Goethe- 
Tischbein"  who  accompanied  Goethe  on  his  travels  to  Rome,  a  portrait  painter  who 
vied  with  Anton  Graff  in  popularity  with  the  intellectual  and  social  circles  of  his  time. 
He  was  court  painter  to  the  Duke  of  Waldeck,  and  afterwards  through  the  generosity  of 
Friedrich  Franze,  the  nephew  of  Duke  Leopold  Third  of  Dessau,  he  was  given  many  oppor- 
tunities to  travel  in  Italy,  Holland  and  Russia. 


46.  THE  LUTE  PLAYER 

Oil  on  Canvas,  1.25  x  0.97.  Signed:  Fr.  Tischbein  1786.    Acquired  1883. 
LOANED  BY  THE  NATIONALGALERIE,  BERLIN 
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46.  The  Lute  Player 
By  JOHANN  FRIEDRICH  TISCHBEIN 

Loaned  bv  the  Nationalgalerie,  Berlin 
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MICHAEL   WILLMANN 

CHRISTENED  AT  K.ONIGSBERG  SEPT.  27,  163O;  DIED  AT  LEUBUS  IN  SCHLESIEN  AUGUST  26,   I706 

A  pupil  of  his  father,  Peter  Willmann,  he  was  the  foremost  painter  in  Silesia  during  the  17th 
Century.  He  went  to  Netherlands  at  an  early  age  where  he  made  a  special  study  of  the 
Dutch  painters  in  Amsterdam.  After  travel  in  Germany  and  Poland  he  returned  to  Breslau 
and  from  1656  was  closely  connected  with  the  Cistercian  monastery  at  Leubus.  He  later 
became  a  lay  brother  and  painted  numerous  frescoes  and  oil  paintings  for  Cistercian 
monasteries.  His  easel  pictures  are  notable  for  the  romantic  treatment  of  biblical  themes, 
which  he  unites  with  a  naturalistic  landscape  background. 

47.  JACOB'S  DREAM 

Canvas,  0.87  x  1.06.  Probable  date  1691.  From  the  Monastery  at  Leubus. 
Mentioned:  E.  Kloss,  Michael  Willmann,  Breslau  1934,  p.  109. 

LOANED  BY  THE  SCHLESISCHE  MUSEUM  DER  BILDENDEN  KUNSTE,  BRESLAU 


JANUARIUS   ZICK 

CHRISTENED  IN  MUNICH  MAY  31,  1732;  DIED  NOV.  I4,  I797  AT  EHRENBREITSTE1N 

Pupil  of  his  father,  Johannes  Zick,  and  of  the  Munich  Academy.  Worked  as  church  and 
court  painter  in  Paris,  Rome,  Bruchsal,  Wiblingen,  Mainz,  and  Koblenz.  In  1760  appointed 
court  painter  to  the  Elector  of  Trier.  Despite  the  imposing  number  of  palaces  and  churches 
which  Januarius  Zick  was  commissioned  to  decorate,  it  is  his  personal  interpretation  of  genre 
themes,  an  innovation  of  the  late  17th  Century,  which  give  him  his  special  place  in  the  his- 
tory of  German  art.  Because  of  the  racy  actuality  which  he  gives  to  native  material  his 
pictures  might  serve  as  illustrations  to  a  cultural  history  of  the  time. 

48.  DANCE  BEFORE  A  TAVERN 

Oil  on  Canvas,  0.49  x  0.78.  Signed  lower  right:  zick  iunior  inv:  et  pinc. 

Mentioned:  Adolf  Feulner,  Die  Zick,  Munich   1920.  The  same:  Januarius  Zicks 
Friihwerke.  Stadeljahrbuch  II,  1922,  p.  88ff. 

LOANED  BY  THE  LANDESKUNSTSAMMLUNGEN,  STUTTGART 
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47«  Jacob's  Dream 
By  MICHAEL  WILLMANN 

Loaned  b\  the  Schlesische  Museum  Jfr  Bildenden  Kiinste,  Breslau 
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48.  Dance  Before  a  Tavern 
By  JANUARIUS  ZICK 

Loaned  b\  the  Landeskunstsammlungen,  Stuttgart 
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CLASSICISM   AND    ROMANTICISM 

IN    THE    FIRST    HALF    OF    THE     I9TH    CENTURY 

Und  auf  dem  I  J'er  steh  ich  lange  Tage,  das  Land  der  Griechen  mit  der  Seele  suchend" 

GOETHE 


"Romantisiern  ist  den  Gemeinen  einen  hohen  Sinn  geben,  den  Bekannten  dieWurde  des  Unbe- 
kannten,  den  Endlichen  einen  unendlichen  Schein."  XTOV  AT  TS 


"Romanticism,  although  it  has  its  epochs,  is  in  its  essential  characteristic  rather  a  spirit  which 
shows  itself  at  all  times,  in  various  degrees,  in  individual  workmen  and  their  work." 

WALTER  PATER 
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CARL    GUSTAV    CARUS 

BORN   JANUARY  J,    1789   AT    LEIPZIG;   DIED  JULY   28,    1 869,   AT   DRESDEN 


Carus  was  the  Royal  Saxon  physician  and  a  natural  scientist  whose  intelligent  appreciation 
of  the  significant  artistic  trends  of  the  time  brought  him  into  contact  with  the  leaders  of  the 
Romantic  Movement.  Few  of  his  contemporaries  understood  and  appreciated  the  spiritual 
and  artistic  significance  of  Caspar  David  Friedrich  as  he  did  and  his  own  work  reflects  his 
admiration  for  the  greatest  exponent  of  romantic  landscape  painting.  In  his  "Letters  on  the 
Art  of  Landscape  Painting,"  which  became  programmatic  for  the  school,  Carus  outlines  the 
theory  of  the  romantic  painting.  Although  his  work  as  a  painter  remained  secondary  to  his 
profession  as  a  physician,  no  survey  of  the  Romantic  Movement  of  the  early  19th  Century 
is  adequate  without  an  inclusion  of  his  own  interpretation  of  the  romantic  theory  as  ex- 
pressed in  painting. 


49.  THE  CHURCHYARD  ON  THE  OYBIN  IN  WINTER 

Oil  on  canvas,  0.67  x  0.52.  Painted  about  1828.  Acquired  1917. 

LOANED  BY  THE  STADTISCHE  MUSEUM  DER  BILDENDEN  KUNSTE,  LEIPZIG 
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49.  The  Churchyard  on  the  Oybin  in  Winter 
By  CARL  GUSTAV  CARUS 

Loaned  by  the  Stddtische  Museum  der  Bildenden  Kunste,  Leipzig 
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CASPAR   DAVID    FRIEDRICH 

BORN  SEPTEMBER  5,   I774,  IN  GREIFSWALD;  DIED  MAY  7,   I  84O,  IN  DRESDEN 


Studied  at  The  Copenhagen  Academy,  moved  to  Dresden  in  1795  where  he  remained  until 
his  death.  During  this  time  he  made  frequent  trips  to  the  Island  of  Riigen,  the  Riesenge- 
birge  and  the  Harz,  which  served  as  important  motives  for  his  work. 

Friedrich  devoted  his  talent  almost  exclusively  to  landscape,  in  which  he  expressed  a  North 
German  reaction  to  nature.  He  wanted  to  found  and  inspire  a  new  German  art,  as  did  also 
his  friend  Runge  who  died  too  young  to  accomplish  his  ideal,  which  was  not  dependent  upon 
the  example  of  classic  or  Italian  art  as  was  the  case  with  the  Nazarenes,  his  contempo- 
raries. Inspired  by  the  spirit  of  the  Wars  of  Liberation,  a  close  friend  of  the  poets,  Heinrich 
v.  Kleist  and  Ludwig  Tieck,  he  endeavored  to  express  the  spirit  of  nationalism  in  his  land- 
scapes. Gothic  ruins,  twisted  oak  trees,  the  immensity  of  the  ocean,  the  Northern  Lights 
and  the  rainbow  were  for  him  symbols  and  signs  which  should  help  to  bring  about  a  re- 
newal of  the  German  spirit  and  they  have  had  this  effect  upon  many,  although  his  con- 
temporaries repudiated  his  work,  for  the  most  part  appreciating  neither  its  beauty  as 
painting  or  its  spiritual  significance.  Only  in  recent  years  has  Friedrich's  true  greatness 
been  recognized  and  his  place  been  assured  in  the  consciousness  of  the  German  people. 

"Heilig  sollst  du  halten  jede  reine  Regung  deines  Gemutes:  heilig  achten  jede  fromme  Ahnung;  denn  sie  ist  Kunst 

in  uns.   In  begeisternder  Stunde  wird  sie  zur  anschaulichen  Form;  und  diese  Form  ist  dein  Bild.    Keiner  soil  mit 

fremdem  Gute  wuchern  und  sein  eignes  Pfund  bergraben.   Kur  das  ist  dein  eignes  P/und,  was  du  in  deinem  Innern 

fur  wahr  and  schon,fur  edel  und  gut  anerkennst." 

Caspar  David  Friedrich 

50.  MOONRISE  OVER  THE  SEA 

Canvas,  0.55  xo.71.  Painted  1823  in  Dresden. 
LOANED  BY  THE  NATIONALGALERIE,  BERLIN 

51.  RUINED  MONASTERY  OF  ELDENA  NEAR  GREIFSWALD 

Canvas,  0.35  x  0.49.  Acquired   1927. 

An  early  work  painted  1807  or   1808,  inspired  by  a  visit  to  the  artist's   Pomera- 
nian home. 

LOANED  BY  THE  NATIONALGALERIE,  BERLIN 

52.  THE  TERRACE  GARDEN 

Canvas,  0.48  xo.69. 

LOANED  BY  THE  SCHLOSSMUSEUM,  BERLIN 
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50.  Moonrise  Over  the  Sea 
By  CASPAR  DAVID  FRIEDRICH 

Loaned  by  the  Nationalgalerie,  Berlin 
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51.  Ruined  Monastery  of  Eldena  Near  Greifswald 
By  CASPAR  DAVID  FRIEDRICH 

Loaned  by  the  Nationalgalerie,  Berlin 
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52.  The  Terrace  Garden 
By  CASPAR  DAVID  FRIEDRICH 

Loaned  by  the  Schlossmuseum,  Berlin 
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FRIEDRICH    GEORG    KERSTING 

BORN  AT  GUSTROW  OCTOBER   22,   1 785 ;  DIED  AT  MEISSEN  JULY   I,   1 847 


Studied  at  Copenhagen  and  Dresden.  Kersting  served  in  the  Liitzow  Corps  during  the  War 
of  Liberation.  From  1 8 1 8  until  the  time  of  his  death  he  was  Director  of  Painting  at  The 
Porcelain  Manufactory  at  Meissen.  A  contemporary  and  compatriot  of  Runge  and  Fried- 
rich,  Kersting's  modest  little  genre  themes  convey  the  same  romantic  attitude  towards  life 
which  the  canvases  of  the  founders  of  the  Romantic  School  express  in  a  more  subjective 
fashion. 

53.  THE  GARLAND  MAKER 

Canvas,  o. 40  x  0.32.  Signed  G.  K. (entwined).  Acquired  1921. 

This  picture  is  the  companion  piece  to  the  one  entitled  "Theodor  Korner,  Friesen 
und  Hartmann  auf  Vqrposten"  also  in  the  Nationalgalerie  and  which  was  Kersting's 
commemoration  of  his  three  friends  and  fellow  patriots  who,  as  Volunteers  in  the 
Liitzow  Jagers,  gave  their  lives  for  their  country  in  the  Freiheitskrieg.  The  tree 
under  which  the  sorrowing  maiden  is  seated  is  inscribed  with  their  names. 

LOANED  BY  THE  NATIONALGALERIE,  BERLIN 

54.  EMBROIDERING 

Oil  on  wood,  0.475  x  0.365.  Acquired  1 856. 

On  the  reverse  side  appears  the  signature  not  in  the  artist's  writing:  G.  Kersting  1827. 
A  second  version  of  this  picture  is  to  be  found  in  the  collections  of  The  Schloss- 
museum  at  Weimar.  The  figure  portrayed  is  the  painter  Luise  Seidler,  who  did  much 
to  bring  Kersting  to  the  attention  of  his  art-loving  contemporaries. 

LOANED  BY  THE  KUNSTHALLE,  KIEL  {Property  of  the  Schleswig-Holsteinische  Kunstverein) 

55.  THE  ELEGANT  READER  BY  LAMP  LIGHT 

Oil  on  canvas,  0.465  x  0.370.  Signed  and  dated  1 8 1 2. 

This  picture,  together  with  other  examples  of  the  artist's  work,  was  sent  to  Goethe  in 
Weimar  by  Luise  Seidler  who  hoped  to  sell  the  pictures.  Inasmuch  as  only  one  pic- 
ture found  a  purchaser,  Goethe  organized  a  lottery  in  which  the  Kersting  pictures 
were  to  be  placed  at  the  disposal  of  the  winners.  The  painting  "The  Elegant  Reader" 
was  won  by  the  father  of  Luise  Seidler,  who  during  Goethe's  lifetime  sold  the  picture 
to  the  Grand  Duke  Carl  August  of  Weimar. 

LOANED  BY  THE  STAATLICHE  KUNSTSAMMLUNGEN,  WEIMAR 
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53-  The  Garland  Maker 
By  FRIEDRICH  GEORG  KERSTING 

Loaned  by  the  Nationalgalerie,  Berlin 


95 


54-  Embroidering 
By  FRIEDRICH  GEORG  KERSTING 

Loaned  by  the  Schleswig-Holsteinische  Kunstverein.  Kiel 
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55-  The  Elegant  Reader  by  Lamp  Light 
By  FRIEDRICH  GEORG  KERSTING 

Loaned  by  the  Staatliche  Kunstsammlungen,  Weimar 
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WILHELM    von    KOBELL 

BORN  APRIL  6,  I766  AT  MANNHEIM;  DIED  JULY  15,  1853   AT  MUNICH 


The  son  and  pupil  of  the  Mannheim  painter  Ferdinand  Kobell.  Traveled  in  Holland  where 
he  made  a  special  study  of  the  Dutch  landscape  painters.  Professor  of  the  Munich  Academy 
from  1 808-1 8  26. 

Kobell  was  the  foremost  exponent  of  the  new  Naturalism  as  it  developed  in  south  Germany 
during  the  first  part  of  the  19th  century.  His  minutely  painted  and  slightly  stylized  genre 
themes  in  their  accurate  portrayal  of  costume  and  custom  might  serve  as  social  documents 
for  the  time  in  which  they  were  painted.  But  for  all  his  effort  to  present  his  favorite  themes 
—the  upland  valleys  and  mountain  lakes  about  Munich — with  objective  clarity  they  are 
nevertheless,  in  the  treatment  of  distance  and  the  suggestion  of  infinity  which  they  convey, 
akin  to  the  landscapes  of  the  early  romanticists.  Before  dedicating  his  talents  to  landscape 
painting  Kobell  painted  a  notable  series  of  battle  scenes  of  the  Bavarian  regiments.  In  both 
cases  he  avoided  the  dramatic  and  the  emotional  and  presented  his  theme  with  the  same 
objective  claritv  which  characterizes  his  later  work. 


56.  VIEW  OF  THE  TEGERNSEE 

Oak  panel,  0.380  x  0.327.  Signed  lower  left:  w.  v. 

LOANED  BY  THE  NEUE  PINAKOTHEK,  MUNICH    {Property   of  the  Administration   of  the 
State  Castles,  Gardens  and  Lakes) 

57.  RIDING  PARTY  ON  THE  HEIGHTS  OF  THE  ISAR  NEAR  MUNICH 

Oil  on  canvas,  0.285  x  0.350.  Painted  between  181 5  and  1835.  Acquired  1920. 
Bibliography:  Waldemar  Lessing,  Wilhelm  von  Kobell,  Munich,  1923. 

LOANED  BY  THE  LANDESKUNSTSAMMLUNGEN,  STUTTGART 

58.  RIDERS  ON  THE  TEGERNSEE 

Oak  panel,  0.23  x  0.18.  Signed  below  at  the  left:  \Y.  Kobell  1825.  Acquired  1932. 
LOANED  BY  THE  KUNSTSAMMLUNGEN  DER  STADT  DUSSELDORF 
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Printed  in  Germany 


56.  View  of  the  Tegernsee 
By  WILHELM  von  KOBELL 

Loaned  by  the  Verwaltung  der  Staatl.  Schlosser,  Garten  und  Seen,  Munich 
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JOSEPH    ANTON    KOCH 

BORN   JULY    27,    I768    AT   OBERGIEBELN    (LECHTAL);    DIED   JANUARY    12,    1839    AT    ROME 


With  the  exception  of  three  years  in  Vienna,  Koch  lived  in  Rome  until  his  death.  He  was 
influenced  by  Carstens,  that  tragic  proselyter  of  the  Winckelman  paradox — "the  only  way 
to  become  great,  yes  inimitable,  is  to  imitate  the  classics."  He  was  a  friend  of  Thorvaldsen, 
the  great  Danish  sculptor,  and  was  later  associated  with  the  Nazarenes,  whose  leading  spirit 
he  became.  As  was  also  the  case  with  Caspar  David  Friedrich,  Koch  was  almost  exclusively 
concerned  with  landscape  painting.  But  he  did  not  experience  the  immensity  of  the  sea,  the 
insignificance  of  human  beings  in  the  mountains  and  the  romantic  magic  of  the  mist  and  fog 
as  did  his  North  German  contemporary.  Instead,  his  formal  and  carefully  organized  land- 
scapes utilize  the  architectural  motives  of  the  southern  landscape  and  are  peopled  with  the 
epic  figures  of  Bible  history  and  classical  myth.  Koch  was  the  master  of  the  so-called  "Heroic 
landscape."  But,  in  his  work  it  is  also  possible  to  trace  the  beginnings  of  the  Romantic 
attitude  toward  life  which  characterized  the  spiritual  background  of  the  early  19th  century 
and  which  was  to  renew  the  German  spirit. 


59.  IDEAL  LANDSCAPE  WITH  ST.  GEORGE 

Canvas,  0.990  x  0.132.  Signed  lower  center:  1807. 
LOANED  BY  THE  NEUE  PINAKOTHEK,  MUNICH 
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59-  Ideal  Landscape  with  St.  George 
By  JOSEPH  ANTON  KOCH 

Loaned  by  the  Neue  Pinakothek 
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JOHANN    HEINRICH    FERDINAND    vox  OLIVIER 

BORN  AT  DESSAU  APRIL   I,   I785 ;  DIED  AT  MUNICH,  FEBRUARY   II,   184I 


Although  Olivier  did  not  join  the  Nazarenes  in  Italy,  he  was  nevertheless  spiritually  akin  to 
them  and  a  close  friend  of  the  leading  spirits  so  that  he  may  be  said  to  have  been  their 
foreign  representative.  He  was  primarily  a  landscape  painter  and  the  few  pictures  which  he 
left  behind  him,  while  expressing  the  spiritual  Weltanschauung  of  the  Nazarenes,  differenti- 
ate themselves  because  they  are  personal  interpretations  of  the  German  landscape. 


60.  REST  ON  THE  FLIGHT  TO  EGYPT 

(This  is  probably  not  the  correct  title,  as  the  infant  John  appears  in  the  picture.) 

Oil  on  wood,  0.214  x  0.315. 

Signed  upper  right  by  the  artist:  gemahlt  von  joh.  heinr.  ferd.  Olivier  zu 
wien  im  jahre  18  (2)  4.  An  older  label,  not  in  Olivier's  handwriting,  written  on  the 
frame  reads:  ferd.  olivier  1815. 

LOANED  BY  THE  MUSEUM  FOLKWAXG  ESSEX 
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6o.  Rest  on  the  Flight  to  Egypt 
By  JOHANN  HEINRICH  FERDINAND  von  OLIVIER 

Loaned  by  the  Museum  Folkivang  Essen 
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ALFRED    RETHEL 

BORN  AT  HAUS  DIEPENBEND  NEAR  AACHEN  MAY  15,  l8l6;  DIED  AT 
DUSSELDORF  DECEMBER   I,   1 859 


Studied  with  William  Schadow  at  The  Academy  in  Diisseldorf  and  later  with  Philipp  Veit 
at  the  Stadel  Institute  at  Frankfurt  a.  M.  Traveled  in  Italy.  Lived  in  Aachen,  Diisseldorf 
and  Dresden.  Became  insane  in  1852.  Rethel  was  the  last  of  the  German  painters  to  carry 
on  the  tradition  of  mural  painting  as  it  was  promulgated  by  the  Nazarenes  which  was  a 
return  to  the  methods  and  point  of  view  of  the  quatrocentro  as  opposed  to  the  High  Renais- 
sance. His  most  important  works  were  the  frescoes  for  the  City  Hall  at  Aachen  which 
illustrate  the  life  of  Charlemagne  and  which  are  among  the  outstanding  examples  of  19th 
century  mural  painting.  His  woodcuts  are  worthy  successors  of  the  great  era  of  German 
graphic  art  and  his  series  "Also  a  Dance  of  Death,"  a  dramatic  allegory  of  the  events  of  the 
revolution  of  1848,  exerted  a  powerful  influence  upon  the  thought  of  his  time.  Today  they 
are  among  the  most  popular  expressions  of  German  graphic  art.  Although  Rethel's  fame 
rests  very  largely  upon  his  imaginative  work,  his  portraits,  notable  for  the  unassuming  but 
authoritative  statements  of  personality,  are  a  no  less  important  aspect  of  his  work. 


61.  PORTRAIT  OF  THE  ARTIST'S  MOTHER,  FRAU  JOHANNA  RETHEL  NEE 
SCHNEIDER  (1836) 

Oil  on  canvas. 

LOANED  BY  THE  NATIONALGALERIE,  BERLIN 
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6i.  Portrait  of  the  Artist's  Mother 
By  ALFRED  RETHEL 

Loaned  by  the  Nationalgalerie,  Berlin 
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LUDWIG    RICHTER 

BORN*   SEPTEMBER    28,    1803,   AT  DRESDEN;   DIED  THERE  JUNE    ICy,    1884 


Pupil  of  his  father  and  the  Dresden  Academy.  Traveled  in  France,  and  Italy.  Teacher  at 
the  Drawing  School  of  The  Meissen  Porcelain  Manufactory  from  1828-35.  Professor  at  the 
Dresden  Academy  from  1841-76. 

With  Ludwig  Richter  the  transcendental  mood  of  the  early  Romanticists  changes  into  an 
atmosphere  of  naive  and  gentle  Gemutlichkeit.  Richter's  humorous  and  sympathetic  deline- 
ations of  the  everyday  life  of  the  "Kleinburger"  and  his  poetic  illustrations  for  the  German 
fairy  tales  and  folksong,  have  not  only  won  him  an  enduring  place  in  the  hearts  of  all 
Germans,  but  rank  him  among  the  outstanding  graphic  artists  of  his  century.  Richter's 
illustrations  restored  the  wood-cut  to  the  honorable  place  that  it  once  held  among  the 
graphic  arts.  Although  Richter  is  best  known  for  his  illustrations,  his  painting  is  possibly 
a  purer  exposition  of  the  romantic  idea.  Although  Richter  was  a  proselyter  for  the  principle 
that  all  true  art  must  have  its  roots  in  the  soil  that  produces  the  artist,  he  too  made  the 
traditional  Italian  journey  and  it  was  only  gradually  that  he  discontinued  painting  Italian 
motives  and  put  into  practice  his  esthetic  theory,  by  using  his  native  landscape  as  a  vehicle 
for  his  romantic  conceptions. 

" Ein  jeder  Kiinstler,  wenn  er  am  machtigsten  wirken  will,  musste  sich  so  lokal  ah  moglich  machen  und  nicht  nur 

seine  Kunst  im  Ganzen  an  das  Leben  und  den  Geist  seines  Vaterlandes  seiner  Nation  anschliessen,  sondern  auch 

an  die  allerndchste  Umgebungen." 

Richter 


62.  GIRL  IN  A  MEADOW 

Oil  on  canvas,  0.35  x  0.47.  Painted  about  1826. 
The  motive  was  taken  from  the  Inntal  near  Hall. 

LOANED  BY  THE  STADTISCHE  MUSEUM,  WUPPERTAL-ELBERFELD 
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6i.  Girl  in  a  Meadow 
By  LUDWIG  RICHTER 

Loaned  by  the  Stiidtische  Museum,  Wuppertal-Elberjeld 
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PHILIPP   OTTO    RUNGE 

BORN  JUNE    23,    1777   AT  WOLGAST;   DIED   DECEMBER    2,    l8lO  AT  HAMBURG 


At  first  a  merchant's  apprentice  giving  at  the  same  time  instruction  in  drawing  and  paint- 
ing, 1799-1801  a  student  at  The  Academy  in  Copenhagen,  1801-1 804  in  Dresden,  a  friend  of 
Caspar  David  Friedrich,  then  principally  in  Hamburg. 

Runge  is  one  of  the  noblest  personalities  of  the  Romantic  Movement  which  hoped  to  bring 
about  a  revival  of  German  art.  Because  of  his  early  death  Runge  was  not  able  to  accomplish 
his  lofty  plans  and  on  his  sick  bed  he  destroyed  many  of  the  works  which  he  had  commenced. 
We  can  therefore  only  surmise  what  he  had  hoped  to  accomplish  from  his  letters  and  notes, 
which  contain  possibly  the  most  profound  esthetic  perceptions  expressed  at  this  time. 
Goethe's  "Theory  of  Color"  borrows  from  Runge.  In  the  few  examples  of  Runge's  work 
which  we  possess  in  his  remarkable  drawings  and  in  the  collection  of  portraits  which  he 
painted  merely  as  studies  for  more  important  conceptions,  it  is  possible  to  recognize  a  great 
master  and  enable  us  to  realize  to  what  heights  he  might  have  brought  German  art. 


"Ich  will  mein  Leben  in  einer  Reihe  Kunstwerke  darstellen,  wenn  die  sonne  sinkt  und  wenn  der  Mond  die  Wolken 
vergoldet,  will  ich  die  fiiehenden  Geiste  fes  thalten:  wir  erleben  die  schone  Zeit  dieser  Kunst  nicht  mehr,  aber  wir 
wollen  unser  Leben  daransetzen,  sie  wirklich  und  in  Warheit  hervorzurufen:  kein  gemeiner  Gedanke  soil  in  unsere 
Seele  kommen:  wer  das  Schone  und  das  Gute  mit  inniger  Liebe  in  sichfesthdlt,  der  erlangt  immer  noch  einen  schonen 
Punkt.    Kinder  miissen  wir  werden,  wenn  wir  das  Beste  erreichen  wollen." 

63.  REST  ON  THE  FLIGHT  TO  EGYPT 

Oil  on  canvas,  0.980  x  0.132.  Not  signed.  Painted  1805-06  but  not  completed.  Pre- 
sumably a  study  for  an  altarpiece. 

LOANED  BY  THE  KUNSTHALLE,  HAMBURG 
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63.  Rest  on  the  Flight  to  Egypt 
By  PHILIPP  OTTO  RUNGE 

Loaned  by  the  Kunsthalle,  Hamburg 
IO9 


GOTTLIEB   SCHICK 

BORN  AUGUST   I  5,   1 776  AT  STUTTGART;  DIED  THERE  MAY  ~,   I  8  I  2 


Painted  portraits  and  historical  pictures.  Studied  with  the  painter  Hetsch  and  the  sculptor 
Dannecker.  Worked  in  Paris  with  David  from  1798  to  1802. 

Schick  is  one  of  the  few  exponents  of  the  academic  formula  in  Germany  whose  works  have 
met  the  test  of  time.  A  fact  due  very  largely  to  his  ability  to  infuse  his  work  with  a  personal 
style  and  because  his  exposition  of  the  academic  formula  was  based  on  an  observation  of 
nature  rather  than  upon  the  antique.  His  historical  pictures  are  tedious,  although  the  sure 
draftsmanship  which  they  exhibit  must  be  admired.  It  is,  however,  his  portraits,  notably  the 
Frau  Dannecker  reproduced,  and  the  Humboldt  children  at  Tegel,  which  assure  his  special 
place  in  the  history  of  German  art. 


64.  FRAU  HEINRIKE  DANNECKER 

Oil  on  canvas,  1.19  x  1.00.  Signed:  Schick  pinx:  1802. 

Heinrike  Dannecker,  nee  Rapp  (1773  to  1823),  was  the  first  wife  of  the  sculptor 
Dannecker,  the  teacher  and  friend  of  Schick.  The  artist  painted  her  portrait  in  two 
slightly  different  versions  during  a  short  visit  which  he  paid  to  his  native  city  in 
1802,  when  he  was  on  his  way  to  Rome  from  Paris.  One,  which  is  unfinished,  is  in 
Stuttgart;  the  other,  included  in  the  present  exhibition,  remained  in  the  possession  of 
the  sitter's  family  until  it  was  acquired  by  the  Nationalgalerie  in  1934. 

LOANED  BY  THE  NATIONALGALERIE,  BERLIN 
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64.  Frau  Heinrike  Dannecker 
By  GOTTLIEB  SCHICK 

Loaned  bx  the  Nationa/ga/erie,  Berlin 
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KARL    FRIEDRICH    SCHINKEL 

BORN  ON  MARCH    13,   1781    AT  NEURUPPIN;  DIED  OCTOBER  9,   184I    AT  BERLIN 


Schinkel  was  an  outstanding  German  architectural  genius  of  the  19th  century.  His  archi- 
tectural credo  as  expressed  in  the  Wache,  the  Alte  Museum  and  the  Staatliche  Schauspielhaus 
have  not  only  given  Berlin  its  distinctive  style  but  are  among  the  noblest  symbols  of  the 
North  German  Weltanschauung  during  the  first  third  of  the  19th  century.  Schinkel  was  one 
of  those  geniuses  who  stand  at  the  close  of  one  epoch  and  point  the  way  towards  another.  He 
was  in  other  words,  a  romantic-classicist,  a  fact  which  his  dates  attest.  He  was  a  classicist 
because  his  work,  whether  he  uses  Greek  or  Gothic  motives,  invariably  shows  the  balance 
and  proportions  of  the  classic  ideal;  he  was  a  romanticist  because  he  was  not  interested  in 
Classicism  as  a  formula  to  be  followed  with  academic  correctness,  but  rather  because  it  sym- 
bolized a  world  of  forgotten  beauty  for  which  he  had  a  romantic  and  purely  subjective 
longing. 
The  romantics  were  interested  only  in  the  idea  of  Classicism  and  not  because  they  had  a  firm 

conviction  of  the  rightness  of  Greek  form. 

Gustav  Pauli 

Although  Schinkel's  fame  depends  upon  his  architecture  he  was  also  a  painter,  decorator 
and  stage  designer.  His  decorations  for  Mozart's  and  Gluck's  operas  and  for  the  dramas  of 
Goethe,  Schiller,  and  Kleist  have  an  esthetic  content  quite  apart  from  their  effectiveness  as 
stage  decor.  His  pictures  were  painted  for  the  most  part  between  1805  and  181 5  at  a  time 
when  his  architectural  genius  was  still  waiting  the  recognition  which  was  afterwards  accorded 
it.  A  period  which  might  be  described,  however,  as  "eine  schopferische  Pause"  in  that  it  en- 
abled him  to  develop  a  principle  which  remained  a  distinctive  characteristic  of  his  work, 
namely,  "the  composing  of  a  building  with  the  surrounding  landscape."  The  paintings  are 
curiously  enough  not  architectonic  as  might  be  supposed  would  be  the  case  with  an  architect- 
painter.  They  follow  the  romantic  trend  of  a  Caspar  David  Friedrich  rather  than  the 
architectural  compositions  of  a  Josef  Anton  Koch  by  whom  he  was  befriended  in  Rome. 


Das  Uberlick  eines  Landes,  in  welchem  noch  kein  menschliches  Wesen  Fuss  gefasst  hat,  kann  Grossartiges  und 
Schones  haben,  der  Beschauer  wird  aber  unbestimmt,  unruhig  und  traurig,  tveil  der  Mensch  das  am  liebsten  erfahren 
will,  wie  sich  seinesgleichen  der  Natur  bemdchtigt,  darinnen  gelebt  und  ihre  Schonheit  genossen  haben. 

Schinkel 


65.  GOTHIC  CATHEDRAL 

Oil  on  Canvas,  0.72  x  0.98.  Painted  in  Berlin  1815. 
LOANED  BY  THE  NATIONALGALERIE,  BERLIN 
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6^.  Gothic  Cathedral 
By  KARL  FRIEDRICH  SCHINKEL 

Loaned  bv  the  Nationalgalerie,  Berlin 
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MORITZ    von   SCHWIND 

BORN  AT  VIENNA  JANUARY  21,  1804;  DIED  AT  MUNICH  FEBRUARY  8,  I  87  I 


Pupil  of  Ludwig  Schnorr  von  Carolsfeld  at  the  Vienna  Academy.  After  1828  pupil  of  Cor- 
nelius at  the  Munich  Academy.  Lived  in  Rome,  Karlsruhe  and  Frankfurt  a.M.  In  1878 
became  Professor  at  the  Academy  in  Munich,  where  he  remained,  with  the  exception  of  the 
years  in  which  he  painted  the  murals  for  the  Wartburg  and  for  the  Vienna  Opera,  until 
his  death.  With  Schwind,  South  German  Romanticism  closes  in  a  joyous  finale.  His 
subject  matter,  inspired  by  fairy  tales,  folk  lore  and  romantic  history,  has  contributed  very 
largely  to  his  wide  popularity. 


66.  HORSES  AT  THE  WATERING  PLACE 

Canvas,  0.47  x  0.39.  After  i860. 

The  same  motive  in  a  somewhat  altered  variation  was  painted  in  1833  for  the 
sculptor  Schwanthaler  and  also  served  for  an  etching  of  which  The  Metropolitan 
Museum  owns  a  print. 

LOANED  BY  THE  SCHACK-GALERIE,  MUNICH 


67.  DANCE  OF  THE  ELVES 

Canvas,  0.645  x  0.475.  After  1844. 

In  1843-44  Schwind  painted  another  version  of  the  same  theme  now  in  the  Stadel 
Institute  at  Frankfurt  a.M.  This  picture,  also  painted  in  the  40's,  presents  the 
same  subject  with  marked  differences  in  the  treatment  of  the  figures  and  in  the 
landscape  background. 

LOANED  BY  THE  SCHACK-GALERIE,  MUNICH 
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66.  Horses  at  the  Watering  Place 
By  MORITZ  von  SCHWIND 

Loaned  by  the  Schack-Galerie,  Munich 
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MORITZ  von  SCHWIND 

(continued) 


68.  THE  WEDDING  JOURNEY 

Schwind  took  his  wedding  journey  in  1842.  In  1852  he  wrote  Conrad  Jahn  his  best 
wishes  for  his  marriage  and  added,  "I,  who  after  the  wedding  ceremony  roamed  about 
the  world  with  my  beloved  for  eight  weeks,  can  assure  you  as  an  expert  that  such  a 
merry  companionship  undisturbed  by  one's  work  or  one's  friends  is  later  impossible 
and  is  thus  far  and  away  the  most  joyful  way  to  enjoy  a  honeymoon  that  in  no  cir- 
cumstances should  one  forego  it."  The  place  and  view  are,  according  to  Weigmann, 
Linz.  The  name  Anisl  on  the  shop's  sign  was  the  pet  name  of  Schwind's  daughter. 
The  servant  who  accompanies  the  bridegroom  to  the  carriage  is  a  portrait  of  the 
artist's  friend,  Franz  Lachner. 


"Schwind  is  a  Gothic  master,  softer,  more  lyrical  than  his  prototypes.  He  might  be  called  the  German  Fra  Angelico 
but  he  did  not  play  the  same  part  in  painting  as  the  Italian.  He  revived  that  ancient  Germanic  strain,  that  most 
original  manifestation  of  the  German  spirit,  the  Volkslied,  giving  it  artistic  expression  no  less  sincere  than  the 
limpid  fervor  of  Walter  von  der  Vogelweide.  He  writes  his  pictures  as  if  they  had  been  poems.  We  feel  as  if  we  were 
turning  over  the  pages  of  some  beautiful  book  as  we  look  at  his  work." 

Meier-Graeffe 


Note: — A  serious  crack  was  discovered  in  "Die  Hochzeitsreise"  shortly  before  it  was  to  have  been  shipped 
and  the  directors  decided  that  they  could  not  accept  the  responsibility  of  sending  it  to  America.  The  Schack 
Galerie  therefore  very  kindly  substituted  in  its  place  the  no  less  celebrated  "Rosse  Vor  Der  Tranke." 
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Printed  in  Germany 


68.  The  Wedding  Journey 
By  MORITZ  von  SCHWIND 
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KARL   SPITZWEG 

BORN   FEBRUARY  5,   I  808  IN  MUNICH;  DIED  THERE  SEPTEMBER  2J,   1 885 


Spitzweg  belongs  to  the  group  of  South  German  Romanticists  of  which  Richter  and 
Schwind  were  the  foremost  members.  Less  a  romanticist  and  more  of  a  painter  than  either, 
the  great  popularity  which  his  gentle  little  idyls  of  Biedermeier  life  enjoy  depends  more 
upon  their  humorous  criticism  of  the  foibles  of  society  in  "der  guten  alten  Zeit"  than  it  does 
upon  their  painting  quality.  Spitzweg  is  the  dean  of  the  Munich  humorists,  but  he  was  also 
the  first  of  the  Romanticists  to  attach  himselt  to  the  main  currents  of  European  art  in  the 
19th  Century  through  the  influence  of  French  art. 


69.  THE  WIDOWER 

Oil  on  canvas,  0.42  x  0.49.  Signed  lower  right:  spitzweg. 
LOANED  BY  THE  NEUE  PINAKOTHEK,  MUNICH 

FRIEDRICH    WASMANN 

BORN    AUGUST    8,    1 805    AT   HAMBURG;    DIED   MAY    IO,    1 886   AT   MERAN 

Studied  at  the  Dresden  Academy  under  Naecke  and  under  Cornelius  at  Munich.  Traveled 
in  Italy  from  1832-35  during  which  time  he  joined  the  Overbeck  circle.  From  1846  until  his 
death  lived  at  Meran. 

Pauli  calls  Wasmann  "one  of  the  most  lovable  of  the  Hamburg  masters — a  remarkable 
draftsman  with  a  clarity  and  precision  of  line  which  is  entirely  free  from  the  calligraphy  of 
the  academicians."  His  unassuming  portraits  of  Biedermeier  types  are  notable  for  their 
freshness  of  observation  and  their  sympathetic  insight  into  character. 

70.  LADY  WITH  FRONTLET 

Canvas,  0.55  x  0.46.  Signed:  wasmann  f.  1842.  Acquired  1932. 
LOANED  BY  THE  NATIONALGALERIE,  BERLIN 
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69.  The  Widower 
By  KARL  SPITZWEG 

Loaned  by  the  Neue  Pinakothek,  Munich 
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yo.  Lady  with  Frontlet 
By  FRIEDRICH  WASMANN 

Loaned  by  the  Nationa/galerie,  Berlin 
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ROMANTIC-CLASSICISM 

IN  THE  SECOND  HALF  OF  THE  I9TH  CENTURY 


"Was  ist  es,  das  an  die  alten  seligen  Kiisten  michfesse/t,  das  ich  mehr  noch  sie  Hebe  als  mein 
Vaterland." 

HOLDERLIN 
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ARNOLD    BOECKLIN 

BORN   OCTOBER    l6,  1837,  AT   BASEL;  DIED    JANUARY  l6,  I9OI,   AT   SAN   DOMENICO   DI    FIESOLE 


A  pupil  of  Schirmer  at  the  Diisseldorf  Academy.  Lived  in  Munich,  Rome  and  Florence,  was 
Professor  at  the  Fine  Arts  Academy  at  Weimar  from  1860-62. 

Out  of  the  inexhaustible  fertility  of  his  imagination  and  because  of  his  profound  study  of 
nature  Bocklin  created  a  world  of  fact  and  fantasy  in  his  pictures  which  has  given  him  a 
unique  if  debatable  place  in  the  history  of  German  art.  Few  artists  have  suffered  such 
abrupt  and  varied  reversal  of  opinion.  Today  after  a  period  of  eclipse  due  to  a  point  of  view 
which  proclaimed  that  subject  matter  was  an  irrelevancy  in  a  work  of  art,  Bocklin  has  been 
rediscovered  by  the  Expressionists  who  see  in  him  an  heir  to  the  Gothic-Baroque  tradition, 
while  the  Surrealists  claim  his  spiritual  affinity  with  their  esthetic-psychological 
principles.  Bocklin  was  classicist,  romanticist  and  realist  in  one.  His  carefully  constructed 
pictures  which  united  him  with  other  "Deutsch-Romer"  are  romantic-symbolic  illustrations 
for  his  own  Nordic  version  of  the  world  of  classic  myth  and  legend.  He  endows  the  strange 
creatures  who  inhabit  them,  the  nymphs,  satyrs  and  Tritons,  with  a  vigorous  reality.  But 
for  all  the  classic  iconography  employed,  they  remain  inhabitants  of  Gothic  Venusberg 
rather  than  Greek  Elysium. 

71.  SELF-PORTRAIT  WITH  DEATH  PLAYING  THE  VIOLIN 

Oil  on  canvas,  0.75  x  0.61.  Signed:  a.  bocklin  pin  1872.  Acquired  1898. 

Painted  in  Munich.  The  figure  of  Death  was  added  later  as  an  answer  to  the  question 
of  a  friend  who  had  asked  "What  are  you  listening  for?" 

LOANED  BY  THE  NATIONALGALERIE,  BERLIN 


72.  FORGOTTEN  VENUS 

(The  Directors  of  the  Kaiser-Friedrich-Museum  der  Stadt  Magdeburg  have  thought  it  unwise  to  ship 
this  picture  because  of  its  poor  condition.) 


73.  SPRING 

0.72  xo.58.  Signed:  a.  bocklin.  Painted  about  1870. 
LOANED  BY  THE  SCHACK-GALERIE,  MUNICH 

73A.  SACRED  GROVE 

Canvas,  0.80  x  1.01  cm.  Signed:  a.  bocklin  1871. 
LOANED  BY  THE  SCHACK-GALERIE,  MUNICH 
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71.  Self-Portrait  with  Death  Playing  the  Violin 
By  ARNOLD  BOCKLIN 

Loaned  by  the  Nationakalerie,  Berlin 
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72.  Forgotten  Venus 
By  ARNOLD  BOCKLIN 
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73-  Spring 
By  ARNOLD  BOCKLIN 

Loaned  by  the  Schack-Galerie,  Munich 
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ANSELM    FEUERBACH 

BORN  SEPTEMBER  I  2,  1829  AT  SPEYER;  DIED  JANUARY  4,  1880  AT  VENICE 


Pupil  of  the  Dusseldorf  and  Munich  Academies,  later  studied  with  Coutoure  in  Paris.  From 
1856-73  in  Rome;  from  1873-75  Professor  of  the  Academy  in  Vienna.  After  resigning  from 
his  post  lived  in  Venice  until  his  death.  He  was  descended  from  an  illustrious  line  of  scholars. 
His  father  was  Professor  of  Archeology  at  the  University  of  Freiburg  i.Br. 

His  large  and  noble  compositions,  in  which  the  subject  matter  is  for  the  most  part  taken 
from  classic  literature,  are  permeated  with  the  Roman  spirit.  In  contradiction  to  the 
vigorous  naturalism  of  a  Bocklin,  who  with  Feuerbach  and  von  Marees  formed  the  small 
circle  of  the  so-called  "Deutsch-Romer,"  his  work  is  austere  and  sensitive.  The  predominat- 
ing tone  of  his  pictures  is  gray.  Filled  with  sensitive  self-consciousness  and  despising  the 
superficial  success  of  the  fashionable  painters  of  his  time,  he  lived  in  retirement,  embittered 
because  of  his  lack  of  recognition.  After  his  death  his  stepmother,  who  was  his  most  loyal 
supporter  during  his  difficult  life,  published  his  letters  and  notes  in  a  book  entitled  "Ein 
Vermachtnis"  and  which,  together  with  the  eventual  recognition  which  his  art  received,  has 
contributed  to  his  great  popularity  with  the  German  people. 

"Man  pflegt  mich  einen  Idealisten  zu  nennen,  und  dock  hat  vieleicht  kein  jetzt  Lebender  so  viel  und  stets  nach 
der  Natur  gearbeitet  ....  Stil  ist  richtiges  Weglassen  des  Unwesentlichen,  Der  sogenannte  Realismus  ist  die 
leichteste  Kunstart  und  kennzeichnet  den  V  erf  all.  Wenn  die  Kunst  das  Leben  kopiert,  dann  brauchen  wir  sie 
nicht." 


74.  SELF-PORTRAIT 

Canvas,  0.62  x  0.50.  Signed:  AF.  s.  i.  R.  73.  (se  ipse  Romae  1873).  Acquired  1899. 
LOANED  BY  THE  NATIONALGALERIE,  BERLIN 
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74-  Self-Portrait 
By  ANSELM  FEUERBACH 

Loaned  by  the  Nationalgalerie,  Berlin 
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ANSELM    FEUERBACH 

(continued) 


75.  NANNA 


Canvas,  1.19  xo.97.  Signed  on  lower  left:  a.  feuerbach.  1861.  Acquired  1920. 

Sometimes  named  "Virginia"  or  "The  Lady  in  Black,"  Feuerbach's  first  love,  the 
celebrated  Nanna  Risi,  who  appears  in  so  many  of  the  pictures  painted  1861-65, 
sat  for  this  picture. 

Bibliography:  Julius  Allgeyer;  Anselm  Feuerbach.  Published  by  C.  Neumann, 
Berlin  and  Stuttgart,  1904.  Klassiker  der  Kunst,  23rd  Vol.,  Feuerbach;  Stuttgart 
and  Berlin,  1913.  E.  Waldman,  Das  Bildnis  im  19.  Jahrhundert,  Berlin,  1921;  Uhde- 
Bernays,  Feuerbach,  p.  196. 

LOANED  BY  THE  LANDESKUN'STSAMMLUNGEN,  STUTTGART 
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75-  Nanna 
By  ANSELM  FEUERBACH 

Loaned  by  the  Landeskunstsammlungen.  Stuttgart 
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HANS  von    MAREES 

BORN  AT  ELBERFELD,  DECEMBER   24,   I  837 ;  DIED  AT  ROME,  JUNE   5,   1 887 


A  pupil  of  Karl  Steffeck  in  Berlin,  1857-64  in  Munich,  broken  by  a  trip  to  Holland.  Lived 
in  Italy  until  1870  (during  which  time  he  made  copies  for  Count  Schack).  In  1869  a  trip  to 
France  and  Spain  with  Conrad  Fiedler.  From  1870-73  in  Germany,  then  to  Naples,  painting 
the  murals  for  the  Zoological  Institute.  Lived  in  Rome  from  1875  until  his  death. 
Marees  was  the  youngest  of  the  three  great  German  painters  who  in  the  second  half  of  the 
19th  Century  went  to  Rome  in  order  to  realize  in  their  work  a  monumentality  and  nobility 
which  the  growing  trend  towards  bourgeois  naturalism  in  the  arts  threatened  to  extinguish. 
Marees  was  a  contemporary  of  Cezanne  and  in  the  architectonic  quality  of  his  form  it  is 
possible  to  find  a  certain  relationship,  which,  however,  neither  one  was  conscious  of,  since 
their  works  remained  unknown  to  each  other.  Also,  the  powerful  influence  which  each  of 
them  continues  to  exert  upon  the  artists  of  the  generations  that  have  followed  is  based  on  a 
similar  conception  of  the  laws  of  form.  Marees  understood  and  appreciated  the  antique  as 
did  few  of  his  contemporaries.  But  he  was  no  imitator.  None  of  his  pictures  in  which  he  gives 
new  form  to  old  material  with  characteristic  passionate  earnestness  can  be  linked  to  any 
previous  interpretation  of  the  same  theme.  For  none  of  his  contemporaries  was  the  process  of 
creation  so  difficult  and  intensive.  He  made  countless  studies  for  each  of  his  pictures  until  he 
was  able  to  reduce  his  idea  to  the  simplest  form.  Constantly  altering  his  conception,  he  was 
never  satisfied  with  the  results.  Marees  was  scarcely  noticed  by  his  contemporaries  and  it 
was  decades  after  his  death  before  his  true  significance  was  grasped.  The  classic  simplicity 
of  his  heroic  figure  compositions  (the  Neapolitan  Frescoes,  the  Rape  of  Helen  and  the 
Hesperides),  in  which  the  sombre  colors  gleam  from  a  dark-toned  background  place  them 
among  the  most  significant  expressions  of  the  last  century. 

"While  he  was  copying/or  Count  Schack,  Marees  was  for  a  time  supervised  by  Lenbach;  the  portrait  at  Schleissheim 
in  which  they  both  appear  is  a  lasting  monument  oj their  early  friendship." 


Meier-Graefe. 


76.  ROMAN  LANDSCAPE 

Canvas,  1.50  x  1.08.  Signed  lower  left:  roma  gemalt,  i 
LOANED  BY  THE  NEUE  STAATSGALERIE,  MUNICH 

77.  DOUBLE  PORTRAIT  OF  MAREES  AND  LENBACH 

Canvas,  0.54  x  0.62.  Painted  1863. 

LOANED  BY  THE  NEUE  STAATSGALERIE,  MUNICH 
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~/6.  Roman  Landscape 
By  HANS  von  MARfiES 

Loaned  by  the  Neue  Staatsgalerie,  Munich 
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HANS   THOMA 

BORN  OCTOBER  2,  1839,  AT  BERNAU;  DIED  NOVEMBER  ~] ,  I924,  AT  KARLSRUHE 


Pupil  of  Des  Coudres  and  Schirmer  (1859-66)  at  the  Karlsruhe  Art  School.  Worked  at 
Karlsruhe  and  Munich.  Became  Professor  at  the  Academie  of  Karlsruhe  and  Director  of 
the  Museum  in  1899. 

Thoma's  poetic  presentations  of  the  German's  innate  Naturgejuhl  have  made  him  one 
of  the  most  beloved  of  the  late  19th  century  landscape  painters.  As  is  the  case  with  Richter 
and  Schwind,  it  is  unfair  to  judge  him  solely  from  the  point  of  view  of  his  painting  quality. 
He  is  a  painter-poet,  and  as  such  the  literary  intention  of  his  work  must  be  considered. 
In  much  of  Thoma's  work  there  is  something  of  the  old  German  masters'  naive  atti- 
tude towards  their  art,  a  quality  which  thus  unites  him  to  them.  It  is  conceivable 
that  an  Altdorfer  approached  his  problems  from  a  similar  point  of  view.  Thoma  is  at 
his  best  when  he  paints  the  landscape  of  his  native  Baden  or  portraits  of  his  family  and 
friends.  His  efTorts  at  heroic  or  religious  themes  are  consistently  unsuccessful  and  have 
done  much  to  detract  from  his  reputation  as  a  painter  in  recent  years.  At  his  best,  Thoma's 
work  has  the  quality  of  a  painted  folksong. 


78.  WOODLAND  MEADOW 

Oil  on  mahogany  panel,  0.458  x  0.372.  Signed  lower  right:  HTh  (monogram). 
Acquired  1909. 

Mentioned  in  Klassiker  der  Kunst  XV,  p.  83. 
LOANED  BY  THE  KUNSTHALLE,  HAMBURG 


79.  BLACK  FOREST  LANDSCAPE 

LOANED  BY  THE  KUNSTHALLE,  BREMEN 

80.  RECOLLECTION  OF  A  TOWN  IN  UMBRIA 

Pasteboard,  0.515  x  0.715.  Signed  at  bottom. 
LOANED  BY  THE  NEUE  STAATSGALERIE,  MUNICH 

80A.  SILENT  VALLEY 

Oil  on  canvas,  0.623  x  °-745-  Signed  lower  left:  HTh  82. 
LOANED  BY  THE  MUSEUM  FOLKWANG  ESSEN 

132 


Printed  in  German 


78.  Woodland  Meadow 
By  HANS  THOMA 

Loaned  by  the  Kunsthalle,  Hamburg 

!33 


79.  Black  Forest  Landscape 
By  HANS  THOMA 

Loaned  bx  the  Kunsthalle,  Bremen 
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8o.  Recollection  of  a  Town 
By  HANS  THOMA 

Loaned  by  the  Neue  Staatsgalerie,  Munich 
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NATURALISM 


'Ic/i  male  was  ich  se/ie,  da  ist  die  See/e  ohnehin  dafrei." 

LEIBL. 


i37 


WILHELM    LEIBL 

BORN  AT  COLOGNE,  OCTOBER  2JJ,  I  844;  DIED  AT  WURZBURG,  DECEMBER  4,  1 9OO 


Pupil  of  The  Munich  Academy.  Lived  in  Munich  until  1873.  After  this,  with  only  a  short 
interruption,  he  made  his  home  in  Upper  Bavarian  villages. 

Leibl  was  the  directing  influence  in  a  circle  of  painters  whose  objective  was  meticulous 
fidelity  to  nature  and  the  development  of  painstaking  technique.  In  opposition  to  the 
"Deutsch-Romer"  (Feuerbach,  Marees  and  Bocklin)  he  painted  only  what  he  saw 
and  only  from  Nature.  His  accomplishment  was  not  paralleled  in  Germany  during  the 
period  with  which  he  was  identified.  Quite  apart  from  their  technical  virtuosity,  his  pic- 
tures of  the  simple  Bavarian  peasants  with  whom  he  lived  and  who  remained  untouched 
by  the  corroding  forces  of  urban  life  are  impressive  human  documents. 

"Mogen  andere  malen  was  sie  wollen  und  Mode  sein  was  will,  ich  richte  mich  nur  nach  der  ewig  neuen  Natur." 

Leibl. 

"In  Leibl  there  was  a  remarkable  union  of  pure  painting  and  pure  draftsmanship — two  things  which  in  most  of 
the  great  Germans  were  incompatible."  Meier-Graefe. 

81.  THE  POACHERS 

Canvas  on  wood,  0.55  x  0.42.  Signed:  W.  Leibl.  Acquired  1899. 

This  is  a  part  of  a  larger  picture  originally  made  up  of  several  figures  which  Leibl 
worked  upon  from  1882  until  1886.  After  having  been  exhibited  at  Georges  Petit 
in  Paris  and  at  Gurlitt's  in  Berlin,  it  was  divided  into  parts  by  the  artist,  who  was 
apparently  dissatisfied  with  the  composition.  Other  sections  are  in  the  Kunsthalle 
at  Hamburg,  in  the  Wallraf-Richartz-Museum  in  Cologne  and  in  The  Stadel 
Institute  in  Frankfurt  am  Main.  A  photograph  of  the  picture  as  it  appeared  before 
it  was  cut  appears  in  "Leibl,"  by  E.  Waldman. 

LOANED  BY  THE  NATIONALGALERIE,  BERLIN 

82.  PORTRAIT  OF  THE  COUNTESS  ROSINA  TREUBERG 

Tempera  on  canvas,  1.045  x  0.820.  Signed  in  pencil:  leibl  1878.  Acquired  1908. 
Only  the  head  with  the  gray  background  is  completed. 

Mentioned:  J.  Mayr,  William  Leibl,  1906,  p.  76;  E.  Waldman,  Leibl,  1914,  No.  149. 
LOANED  BY  THE  KUNSTHALLE,  HAMBURG 

83.  PORTRAIT  OF  AN  ELDERLY  GENTLEMAN,  HERR  PALLENBERG 

Oil  on  canvas,  1.150  x  0.945.  Acquired  1900. 

LOANED  BY  THE  WALLRAF-RICHARTZ-MUSEUM,  COLOGNE 
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8i.  The  Poachers 
By  WJ.LHELM  LEIBL 

Loaned  by  the  Nationalgalerie,  Berlin 
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\i.  Portrait  of  the  Countess  Rosina  Treuberg 
By  WILHELM  LEIBL 

Loaned  bv  the  Kunsthalle,  Hamburg 
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83.  Portrait  of  an  Elderly  Gentleman,  Herr  Pallenberg 
By  WILHELM  LEIBL 

Loaned  by  the  Wallraf-Richartz-Mnseum,  Cologne 
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ADOLPH  von  MENZEL 

BORN  AT  BRESLAU,  DECEMBER  8,  I  87 1  ;  DIED  AT  BERLIN,  FEBRUARY  8,  I905 


Menzel  is  the  genius  of  19th  century  Prussian  Realism.  With  a  passion  which  bordered 
almost  upon  obsession,  he  attempted  to  set  down  with  pencil  or  brush  every  aspect  of  visual 
reality  that  he  experienced.  He  was  never  without  his  pencil  and  sketch  book — at  court 
balls  and  at  cafes,  on  journeys  as  well  as  on  his  strolls  about  the  city.  Nothing  seemed  unim- 
portant to  him;  an  overturned  waste-paper  basket,  the  head  of  a  dead  horse,  a  mouse  in 
his  studio,  the  shiny  button  of  a  uniform  or  the  opulent  design  of  a  baroque  mantelpiece. 
They  all  served  as  exercise  for  his  remarkable  facility.  Since  Durer  no  artist  has  had  a  similar 
ability  to  set  down  the  appearance  of  things  with  so  sure  a  touch.  His  now  famous  oils, 
which  he  permitted  no  one  to  see  until  shortly  before  his  death,  are  evidence  of  his  remark- 
able faculty  of  endowing  apparently  insignificant  things  with  a  new  life  because  of  his 
minute  observations  of  light  and  color  reflections.  Menzel  was  far  ahead  of  his  time,  and 
his  paintings  done  during  the  forties  and  fifties  already  foreshadow  the  coming  problems 
of  the  Impressionists.  His  larger  pictures,  dedicated  to  the  history  of  Frederick  the  Great, 
(The  Round  Table  and  The  Flute  Concert)  have  determined  posterity's  conception  of  the 
personality  and  background  of  the  Prussian  King,  because  their  authoritative  quality  is 
based  upon  a  thorough  and  careful  study  of  contemporary  documents  and  because  of  a 
technique  equipped  to  present  his  subject  convincingly.  They  are  quite  as  convincing 
as  his  presentations  of  events  which  occurred  during  the  reign  of  William  I  (The  Coro- 
nation, The  Court  Ball,  The  Departure  to  the  Army),  events  of  which  he  was  an  eye- 
witness. 


84.  THE  ARTIST'S  BEDROOM 

Oil  on  cardboard,  o.  33  x  o.  46.  Signed:  A.  M.  47. 

After  the  death  of  his  mother,  the  artist,  together  with  his  brothers  and  sisters, 
moved  in  March,  1847,  to  Ritterstrasse  43,  where  the  study  reproduced  on  the 
opposite  page  was  painted.  Menzel  lived  here  with  his  sister  (No.  85),  who  kept 
house  for  him  until  her  marriage  in  i860,  when  he  went  to  live  with  the  newly 
married  couple  "im  Karlsbad." 

LOANED  BY  THE  NATIONALGALERIE,  BERLIN 


85.  THE  ARTIST'S  SISTER  SLEEPING 

Paper  mounted  on  canvas,  0.468:  0.600.  Acquired  191 2. 

Study  of  Emilie  Menzel,  who  served  as  model  for  some  of  the  artist's  outstanding 
works. 

LOANED  BY  THE  KUNSTHALLE,  HAMBURG 
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>5-  The  Artist's  Sister  Sleeping 
By  ADOLPH  von  MENZEL 

Loaned  by  the  Kunsthalle,  Hamburg 
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FERDINAND    vox    RAYSKI 

BORN  OCTOBER  2J,  l8o6,  AT  PEGAU;  DIED  OCTOBER  23,  189O,  AT  DRESDEN 


Pupil  of  the  Dresden  Academy  1823-24.  Traveled  in  France  and  England.  Worked  for  the 
most  part  in  the  palaces  of  North  German  nobility. 

Rayski  was  the  foremost  portrayer  of  German  aristocracy  during  the  first  and  second  third 
of  the  19th  century.  His  work  escapes  the  apothegm  "society  painter,"  because  of  the  sound 
technique  which  it  displays  and  because  of  the  sympathy  and  sincerity  with  which  he 
transmits  the  special  quality  of  the  social  stratum  of  which  he  was  a  member.  Rayski  ex- 
hibited infrequently  during  his  lifetime,  which  accounts,  in  a  measure,  for  the  oblivion 
which  surrounded  his  name.  His  portraits  of  German  officers,  and  their  families,  court 
officials  and  members  of  the  royal  entourage  remained,  for  the  most  part,  in  the  pos- 
session of  the  families  for  whom  they  were  originally  painted,  until  they  were  redis- 
covered in  The  Centenary  Exhibition  of  1906,  which  brought  about  so  many  other  signifi- 
cant revaluations  in  German  art. 


86.  PORTRAIT  OF  THE  DRESDEN  ARTIST  THERESA  JUDEICH  AS  A  CHILD 

Canvas,  oval,  0.605  x  0.510.  Painted  about  1 839-40. 

LOANED  BY  THE  STAATLICHE  GEMALDE-GALERIE,  DRESDEN 
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Portrait  of  the  Dresden  Artist  Theresa  Judeich  as  a  Child 
By  FERDINAND  von  RAYSKI 

Loaned  b\  the  Staatliche  Gemdlde-Galerie.  Dresden 
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WILHELM    TRUEBNER 

BORN  AT  HEIDELBERG  FEBRUARY  3,   1851  ;  DIED  AT  KARLSRUHE  DECEMBER  21,   I917 


Studied  at  the  Academies  of  Karlsruhe  and  Munich.  Influenced  by  Leibl.  Professor  at  the 
Academy  in  Karlsruhe. 

Triibner  is  the  outstanding  virtuoso  of  the  group  which  was  influenced  by  Leibl.  His 
meticulous  realism  developed  later  into  a  fluent  and  broad  brushwork.  In  both  his  portraits 
and  his  landscapes  he  frequently  made  use  of  unusual  compositions,  although  his  point 
of  view  was  consistently  detached  and  objective. 


87.  LADY  IN  GRAY 


Oil  on  canvas,  1.06  x  0.92.  Signed  lower  left:  w.  trubxer.  Painted  in  1876.  Formerly 
in  the  Folkwang-Museum,  Hagen. 


LOANED  BY  THE  MUSEUM  FOLKWAXG  ESSEX 
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87.  Lady  in  Gray 
By  WILHELM  TRUEBNER 

Loaned  by  the  Museum  Folkwang  Essen 
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OLD    MASTER    DRAWINGS 


"Germany  cultivated  the  graphic  arts  as  a  branch  of  the  fine  arts  existing/or  itself .  .  .  artists  such 
as  the  Master  of  The  Housebook,  Master  E.  S.,  Martin  Schongauer  and  especially  Diirer 
create  and  design  especially  for  the  printed  arts  .  .  .  Schongauer 's,  Diirer  s  or  Cranach's 
1  Passions,'  Hans  Holbeiti 's  'Dance  of  Death'  and  illustrations  to  the  Old  Testament — those  are 
our  monumental  works ,  our  Sistine  Chapels,  our  Medici  Tombs,  our  Sacred  and  Profane  Love." 

OSCAR  HAGEN 
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ALBRECHT   ALTDORFER 


!.  LANDSCAPE  WITH  TALL  PINE  TREES 

Brush  drawing  in  black  color  heightened  with  white  on  red  ground,  213  x  136  mm. 

Reproduced:  Friedlander,  Handzeichnungen  Deutscher  Meister  in  der  Herzo- 
glichen  Anhaltischen  Behorden-Bibliothek  zu  Dessau,  Nr.  23.  Published  by  Felix 
Krais,  Stuttgart,  19 14. 

LOANED  BY  THE  ANHALTISCHE  GEMALDEGALERIE,  DESSAU 


89.  CHRISTOPHORUS 

Pen  drawing  on  light  blue  paper,  213  x  144  mm.  Signed  and  dated  1  510. 

Reproduced:  K.  T.  Parker,  Drawings  of  the  Early  German  Schools,  Ernest  Benn, 
London,  1926,  p.  34. 

LOANED  BY  THE  KUNSTHALLE,  HAMBURG 


90.  MAN  WITH  LANCE 

Brush  drawing,  185  x  127  mm. 

Reproduced:  Die  Zeichnungen  in  der  Universitatsbibliothek  zu  Erlangen,  edited  by 
Elfried  Bock,  Nr.  804.  Published  by  Prestel,  Frankfurt  a.M.,  1929. 

LOANED  BY  UNIVERSITATSBIBLIOTHEK,  ERLANGEN 


91.  DEAD  LANDSKNECHT 

Pen  drawing  in  black  heightened  with  white  on  blue  prepared  paper,  213  x  156  mm. 

Reproduced:  Friedlander,  A.  Altdorfer,  Nr.  1 1 ;  Voss,  Der  Ursprung  des  Donaustils, 
p.  185;  Zeichnungen  Deutscher  Meister  im  Kupferstichkabinett  zu  Berlin,  edited  by 
Elfried  Bock,  published  by  Julius  Bard,  Berlin,  1921. 

LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 
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89.  Christophorus 
By  ALBRECHT  ALTDORFER 

Loaned  by  the  Kunsthalle,  Hamburg 
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HANS    BALDUNG,    NAMED    GRIEN 

92.  LUCRETIA 

283  x  176  mm.  Pen  drawing  heightened  with  white  on  brown  prepared  paper. 

Dated  15 19  and  inscribed  lower  left  with  the  monogram  HBG. 

Reproduced:  Zeichnungen  Alter  Meister  im  Kupferstichkabinett  des  Grossherzo- 
glichen  Museums  zu  Weimar,  Xr.  2.    Published  by  Prestel,  Frankfurt  a.M.,  1912. 

LOANED  BY  THE  STAATLICHE  KUNSTSAMMLUNGEN,  WEIMAR 

93.  MAIDEN  WITH  DEATH 

278  x  160  mm.  Pen  drawing  in  black  heightened  with  white  on  brown  prepared  paper. 

Dated  lower  left:  151 5. 

Reproduced:  Zeichnungen  Deutscher  Meister  im  Kupferstichkabinett  zu  Berlin, 
edited  by  Elfried  Bock.  Published  by  Julius  Bard,  Berlin,  1921. 

LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 

94.  MAX  WITH  CAP 

310  x  192  mm.  Pen  drawing. 

From  the  collection  of  J.  H.  Albers.  This  drawing  has  always  been  regarded  as  the 
work  of  Durer  until  H.  Beenken,  because  of  the  standard  bearer  which  appears  on 
the  reverse  side  and  which  has  been  ascribed  to  Baldung  by  Winkler,  also  attributed 
the  right  side  to  Baldung.  The  date  of  the  drawing  is  approximately  1503.  It  is  pos- 
sible that  Durer  made  a  few  telling  corrections  about  the  eyes  and  in  other  places. 

Reproduced:  Zeichnungen  Alter  Meister  in  der  Kunsthalle  zu  Bremen,  I.  3.  Pub- 
lished by  Prestel,  Frankfurt  a.M.,  1914. 

LOANED  BY  THE  KUNSTHALLE,  BREMEN 

95.  VIRGIX  EXTHROXED 

405  x  280  mm.  Pen  and  ink  and  wash.   Inscribed  in  the  center  HB. 

Reproduced:  Die  Meisterzeichnung,  K.  T.  Parker,  Elsassische  Handzeichnungen 
des  15.  und  16.  Jahrhunderts.  Published  by  Urban,  Freiburg  i.  Br.,  1928,  p.  35. 

LOANED  BY  THE  BADISCHE  KUNSTHALLE,  KARLSRUHE 

96.  EVE  TEMPTED  BY  THE  SERPEXT 

289  x  211  mm.  Pen  drawing.  Signed  with  the  monogram  HGB.  Dated  15 10. 
Reproduced:  K.  T.  Parker,  ibid.,  p.  32. 
LOANED  BY  THE  KUNSTHALLE,  HAMBURG 
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92.    LUCRETIA 

By  HANS  BALDUNG 

Loaned  by  the  Staatliche  Kunstsammlungen,  Weimar 


I  53 


94-  Max  with  Cap 
Bv  HANS  BALDUNG 


Loaned  bx  the  Kunsthalle,  Bremen 
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95.  Virgin  Enthroned 
By  HANS  BALDUNG 

Loaned  by  the  Badische  Kunsthalle,  Karlsruhe 
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BARTHEL    BEHAM 

BORN   IN   NUREMBERG,    K02;  DIED  IN   ITALY,    I  54O 

97.  THREE-QUARTER  PORTRAIT  OF  A  MAN 

352  x  281  mm.  Red  and  black  chalk. 

From  the  collection  Chennevieres.  A  companion  piece,  also  a  portrait  of  a  young 
man,  is  also  in  the  Kupferstichkabinett,  Berlin. 

Reproduced:  Zeichnungen  Deutscher  Meister  im  Kupferstichkabinett  zu  Berlin, 
edited  by  Elfried  Bock.  Published  by  Julius  Bard,  Berlin,  1921.  Pauli,  Allgem. 
Lexikon  der  bildenden  Kiinste,  1909,  III.  192. 

LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 


JOERG    BREU   THE    ELDER 

BORN   IN  AUGSBURG   ABOUT    I480;   DIED  THERE,    1 537 

98.  CHRIST  CROWNED  WITH  THORNS 
217  x  145  mm.  Pen  drawing  in  black. 
LOANED  BY  THE  BAYERISCHE  GRAPHISCHE  SAMMLUNG,  MUNICH 


156 


98.  Christ  Crowned  with  Thorns 
By  JORG  BREU  THE  ELDER 

Loaned  by  the  Bayerische  Graphische  Sammlung,  Munich 
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HANS    BURGKMAIR 

99.  THREE-QUARTER  PORTRAIT  OF  A  BEARDLESS  YOUTH 

294  x  219  mm.  Charcoal  drawing. 

Reproduced:  K.  T.  Parker,  in  Buchner-Feuchtmayer,  Beitrage  zur  Geschichte  der 
deutschen  Kunst,  Vol.  2.  Augsburger  Kunstler  der  Spatgotik  und  Renaissance, 
1928,  published  by  Filser,  Augsburg,  p.  220,  No.  26.  Vasari  Soc.  1924. 

LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 


MARTIN  CALDENBACH,  NAMED  HESS 


100.  LOVERS  SEATED  IN  A  LANDSCAPE 

270  x  204,  5  mm.  Pen  drawing. 

Dated  upper  right:  1503,  below  the  forged  Diirer  signature.  The  artist  and  Hans 
Baldung  were  probably  pupils  of  Diirer  at  Nuremberg  in  1503. 

Reproduced:   Zeichnungen  Alter  Meister  im   Landesmuseum   zu   Braunschweig. 
Deutsche.  Nr.  10,  VI.  Published  by  Prestel,  Frankfurt  a.M.,  1920-22. 

LOANED  BY  THE  HERZOG  ANTON-ULRICH-MUSEUM,  BRUNSWICK 
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ioo.  Lovers  Seated  in  a  Landscape 
By  MARTIN  CALDENBACH 

Loaned  by  the  Herzog  Anton-Ulrich-Museum,  Brunswick 


I  59 


LUCAS    CRANACH    THE    ELDER 


ioi.  JUDITH 

149X  141  mm.   Silverpoint. 

The  inscription  I  V  M  is  the  signature  of  the  engraver  Israel  von  Meckenem  and 
was  added  later.  This  is  an  exceptionally  fine  and  characteristic  example  of  Lucas 
Cranach's  work.  The  date  is  probably  1  s2o. 

Reproduced:  Friedlander,  Handzeichnungen  Deutscher  Meister  in  der  Herzogl. 
Anhaltischen  Behorden-Bibliothek  zu  Dessau,  Nr.  27.  Published  by  Felix  Krais, 
Stuttgart,  191 4. 

LOANED  BY  THE  ANHALTISCHE  GEMALDEGALERIE,  DESSAU 

102.  LUCRETIA 

131  x  95  mm.  Pen  drawing  washed  with  brown. 

Inscribed  with  the  Cranach  signet,  dated  1509. 

Reproduced:  Zeichnungen  Deutscher  Meister  im  Kupferstichkabinett  zu  Berlin, 
edited  by  Elfried  Bock.  Published  by  Julius  Bard,  Berlin,  1921. 

LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 

103.  LUCRETIA 

134  x  96  mm.  Pen  drawing  washed  with  brown. 

Reproduced:  Elfried  Bock,  ibid. 

LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 

104.  CHRIST  AND  THE  ADULTERESS 

299  x  196  mm.  Pen  drawing  washed  with  brown. 

Dated  lower  left:  1509.  Below,  the  artist's  monogram,  a  portion  of  which  has  been 
cut  off. 

Reproduced:  Zeichnungen  Alter  Meister  im  Landesmuseum  zu  Braunschweig, 
Deutsche.  Xr.  7.  VI.  Published  by  Prestel,  Frankfurt  a.M.,  1920-22. 

LOANED  BY  HERZOG  ANTON-ULRICH-MUSEUM,  BRUNSWICK 
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104.  Christ  and  the  Adulteress 
By  LUCAS  CRANACH 

Loaned  bx  the  Herzog  Anton-Ulrich-Museum,  Brunswick 


l6l 


GERMAN   MASTER,   END   OF   THE    15th   CENTURY 


105.  POPE  ENTHRONED,  WITH  SAINTS 

105  x  173  mm.  Pen  drawing  in  black  and  red  washed  with  gray  and  blue-gray. 

Reproduced:  "Stift  und  Feder,"  Frankfurt  a.M.,  1930,  where  it  is  designated  as 
the  work  of  a  North  German  artist.  Drawings  by  North  German  masters  are  ex- 
tremely rare,  so  that  it  is  difficult  to  verify  this  attribution. 

LOANED  BY  THE  HESSISCHE  LANDESMUSEUM,  DARMSTADT 


ALBRECHT    DUERER 


106.  BISHOP  ENTHRONED   (ST.  NICHOLAS)  AND  THREE-QUARTERS  POR- 
TRAIT OF  A  PEASANT 

127  x  184  mm.  Brown  silverpoint  on  white  prepared  paper. 

From  the  Sketch  Book  of  the  Netherland  Journey,  1520-21.  Sixteen  pages  from  this 
famous  sketch  book  have  been  preserved.  The  reverse  side  shows  a  dog  which  Diirer 
drew  at  Antwerp  and  head  of  a  lion  which  he  drew  at  Ghent. 

Reproduced:  Zeichnungen  Deutscher  Meister  im  Kupferstichkabinett  zu  Berlin, 
edited  by  Elfried  Bock.  Published  by  Julius  Bard,  Berlin,  1921. 

LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 


107.  SPRING  IN  THE  WOODS 

186  x  186  mm.  Pen  drawing.   About  1501. 

In  the  foreground  are  seated  St.  Paul  and  St.  Anthony,  to  whom  a  bird  is  bringing 
nourishment.  This  is  the  first  study  for  the  woodcut  of  the  hermits  St.  Paul  and  St. 
Anthony  in  the  forest.  (B.  107.)  Another  sketch  which  antedates  the  woodcut  is  in 
the  Collection  Blasius  in  Brunswick. 

Reproduced:  Elfried  Bock,  ibid- 

LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 
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1 07.  Spring  in  the  Woods 
By  ALBRECHT  DURER 

Loaned  by  the  Kupferstichkabinett,  Berlin 
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ALBRECHT    DUERER 

(continued) 


108.  THE  ARREST  OF  CHRIST 

253  x  202  mm.  Blackish  brown  pen  drawing.   1500-05. 

One  of  the  outstanding  examples  of  the  artist's  rapid  sketches.  Probably  the  first 
sketch  for  the  composition  for  the  capturing  of  Christ  belonging  to  the  "Green 
Passion"  (Albertina,  Vienna).  The  monogram  is  the  so-called  "geschleudert" 
appearing  on  more  than  thirty  of  Durer's  drawings  and  was  added  by  an  unknown 
hand. 

Reproduced:  Zeichnungen  Deutscher  Meister  im  Kupferstichkabinett  zu  Berlin, 
edited  by  Elfried  Bock.  Published  by  Julius  Bard,  Berlin,  1921. 

LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 


109.  SAMSON  DEFEATS  THE  PHILISTINES 

321  x  156  mm.  Pen  and  brush,  black  ink  heightened  with  white  on  blue-gray  pre- 
pared paper.  Lpper  corners  rounded  off. 

This  drawing  is  one  of  several  meticulously  executed  studies  for  reliefs  which  were 
to  have  been  carried  out  by  sculptors  for  the  Fugger  Chapel  at  St.  Anna  in  Augs- 
burg and  which  for  this  reason  were  done  in  the  finest  miniature  style.  Another 
example  almost  identical  with  this  one  occurs  in  the  Berlin  collection.The  execution 
of  the  reliefs  has  been  attributed  to  Adolf  Daucher.  The  drawings  demonstrate  to 
an  extraordinary  degree  with  what  infinite  care  Diirer  executed  his  brush  drawings 
when  they  were  to  serve  as  designs  for  sculpture. 

Reproduced:  Elfried  Bock,  ibid. 

LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 


164 


I  >  n 


■*•'  ^ 


UMJ 


1 10.  Portrait  of  a  Man 
By  ALBRECHT  DURER 

Loaned  by  the  Kupferstichkabinett,  Berlin 


l65 


ALBRECHT    DUERER 

(continued) 


no.  PORTRAIT  OF  A  MAN 

370  x  275  mm.  Charcoal.  Signed  with  the  monogram  and  dated  151 5. 

One  of  the  earliest  portrait  drawings  made  by  Diirer  in  the  larger  format  which 
he  afterwards  utilized  for  his  many  celebrated  portrait  drawings.  The  lines  of  this 
drawing  have  faded  but  the  vigorous  strength  of  his  line  is  nevertheless  clearly 
discernible. 

Reproduced:  Zeichnungen  Deutscher  Meister  im  Kupferstichkabinett  zu  Berlin, 
edited  by  Elfried  Bock.  Published  by  Julius  Bard,  Berlin,  1921. 

LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 


in.  MADONNA  AND  CHILD  AND  ST.  ANNE 

247  x  193  mm.  Pen  drawing  washed  with  color.  Signed  with  the  monogram  and 
dated  1514. 

One  of  Diirer's  earliest  drawings,  which  he  colored  with  pale  red  and  blue  water 
color.  It  is  influenced  by  the  work  he  did  for  stained  glass  painters  and  may  possibly 
have  been  a  design  for  stained  glass.  The  date  and  the  monogram  are  not  made  by 
Diirer  but  probably  by  Hans  von  Kulmbach,  who  received  the  drawings  from 
Diirer  at  that  time. 

LOANED  BY  THE  GERMANISCHE  NATIONALMUSEUM,  NUREMBERG 


H.    FRANCK 

112.  LANDSCAPE  WITH  ST.  ONOFRIUS 

143  x  100  mm.  Pen  drawing  in  white  and  black  on  gray  prepared  paper.  Inscribed 
with  the  monogram  HF  and  dated  1 5 1 5. 

Presumably  the  work  of  an  Upper  Rhenish  Master.  In  Basel  and  Strasbourg  there 
are  several  artists  who  used  the  signature  HF.  Their  works  have  not  yet  been 
assembled  and  examined. 

Reproduced:  "Stift  und  Feder,"  Frankfurt  a.M.,  1929,  I  (Darmstadt  97). 
LOANED  BY  THE  HESSISCHE  LANDESMUSEUM,  DARMSTADT 
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in.  Madonna  and  Child  and  St.  Anne 
By  ALBRECHT  DURER 

Loaned  by  the  Germanische  Nationalmuseum,  Nuremberg 
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MATTHIAS    GRUENEWALD 


113.  LAMENTING  ANGEL 

244  x  199  mm.  Black  chalk  heightened  with  white. 

Another  study  of  the  same  subject  is  also  in  the  Berlin  collection.  It  is  possible  that 
both  are  studies  for  the  angels  flying  above  the  Crucifixion. 

"How  out  and  out  a  painter  Griinewald  was  is  most  clearly  demonstrated  when  one  studies  his  drawings.  They 
are  far  removed  from  the  general  trend  of  the  period  and  are  in  fact  timeless.  They  convey  the  impression  of  pulsing 
life — of  corporeal  things  convulsed  and  consumed  through  an  excess  of  sensibility.  Therefore,  it  is  understandable 
that  viewed  from  a  purely  academic  standpoint  they  may  appear  incorrect,  formless,  and  confused  although  from  the 
standpoint  of  their  emotional  content  and  ability  to  convey  a  sense  of  motion  they  remain  unequalled." 

Friedlander 
LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 
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ii3-  Lamenting  Angel 
By  MATTHIAS  GRUNEWALD 

Loaned  by  the  Kupferstichkabinett,  Berlin 


1 69 


AUGUSTIN    HIRSCHVOGEL 

BORN   IN   NUREMBERG,    1503;   DIED   IN   VIENNA   FEBRUARY,   1553 


114.  LANDSCAPE  WITH  CASTLE 

118x278  mm.  Black  and  white  pen  drawing  on  reddish  brown  prepared  paper. 

Dated  1540. 

Reproduced:  "Stiff  und  Feder,"  Frankfurt  a.M.,  1928,  73  (Darmstadt  73). 

LOANED  BY  THE  HESSISCHE  LANDESMUSEUM,  DARMSTADT 


115.  LANDSCAPE 

155  x  160  mm.  Pen  drawing  on  blue  paper  heightened  with  white. 

Reproduced:  W.  Hugelshofer,  Schweizer  Handzeichnungen  des  15. -16.  Jahrhun- 
derts,  S.  34,  Taf.  36. 

Attributed  by  W.  Hugelshofer  to  Hans  Leu  and  by  Friedlander  to  Albrecht  Alt- 
dorfer. 

LOANED  BY  THE  GERMANISCHE  NATIONALMUSEUM,  NUREMBERG 
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1 14.  Landscape  with  Castle 
By  AUGUSTIN  HIRSCHVOGEL 

Loaned  by  the  Hessische  Landesmuseum,  Darmstadt 
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HANS    HOLBEIN    THE    ELDER 

BORN   IN   AUGSBURG   ABOUT    I465;   DIED  AT  ISENHEIM,    1 5  24 

116.  PORTRAIT  OF  HANS  NELL 

1 40  x  84  mm.  Silverpoint  drawing  on  white  prepared  paper. 

Reproduced:  Zeichnungen  Deutscher  Meister  im  Kupferstichkabinett,  Berlin, 
edited  by  Elfried  Bock.  Published  by  Julius  Bard,  Berlin,  1921. 

LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 

117.  ADORATION  OF  THE  CHILD 

318  x  273  mm.  Pen  and  ink  drawing  with  wash. 

Study  for  one  of  the  wings  of  the  Dominican  Altar  at  Frankfurt  a.M.  The  com- 
pleted picture  has  disappeared,  although  the  inner  pictures  are  among  the  great 
treasures  of  the  Stadel  Institute  in  Frankfurt  a.M. 

Reproduced:   Elfried  Bock,  ibid. 

LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 

118.  JOERG  SCHENKH  ZUM  SCHENKHENSTE 

134  x  93  mm.  Silverpoint  drawing  on  white  prepared  paper. 

The  artist  left  behind  him  a  notable  collection  of  similar  studies,  which  came  from 
his  sketch  books,  and  which  represent  spiritual  and  temporal  Lords,  Princes  and 
Merchants,  and  so  forth.  Examples  from  these  sketch  books  are  to  be  found  in  the 
collections  in  Basel,  Berlin  and  Copenhagen. 

Reproduced:  Elfried  Bock,  ibid. 

LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 


AMBROSIUS    HOLBEIN 

BORN   IN   AUGSBURG   ABOUT    I494;   DIED  THERE   AFTER    1 5 1 9 

119.  BORDER  WITH  FIGHTING  CUPIDS 

263  x  75  mm.  Pen  drawing. 

Reproduced:  Hans  Koegler,  Der  Kinderkampf,  eine  Federzeichg.  v.  Ambr.  Holbein, 
Zeitschrift  f.  bild.  Kunst,  Jahrg.  63. 

LOANED  BY  THE  STAATLICHE  KUNSTBIBLIOTHEK,  BERLIN 
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n~.  Adoration  of  the  Child 
By  HANS  HOLBEIN  THE  ELDER 

Loaned  by  the  Kupferstichkabinett,  Berlin 


1 73 


HANS    HOLBEIN   THE   YOUNGER 


1 20.  MADONNA  AND  CHILD 

195  x  143  mm.  Pen  and  wash  drawing  on  dark  gray  prepared  paper.  Signed  lower 
left:  H  H  and  dated  lower  right:  1 5 19.  (Reproduced  on  page  4.) 

An  early  work  of  the  master,  figures  with  the  exception  of  his  portraits  and  the 
Passion  Series  appear  infrequently  in  Holbein's  work. 

Reproduced:  Paul  Ganz,  Die  Handzeichnungen  Hans  Holbeins  des  Jiingeren.  Lfg. 
XXI,  3.  Deutscher  Verein  fur  Kunstwissenschaft,  Berlin. 

LOANED  BY  THE  STADTISCHE  MUSEUM  DER  BILDENDEN  KUNSTE,  LEIPZIG 


121.  STANDING  MADONNA  WITH  CHILD 

208  x  155  mm.  Pen  drawing  washed  with  gray  on  white  paper.  Dated  1520  and  in- 
scribed with  the  initials  H  H. 

This  drawing  is  possibly  an  early  study  for  the  master's  famous  Madonna  des 
Burgermeisters  Meier  (see  page  41),  which  was  painted  a  few  years  later. 

Reproduced:  Ganz,  ibid.,  Lfg.  IV,  3. 

LOANED  BY  THE  HERZOG  ANTON-ULRICH-MUSEUM,  BRUNSWICK 
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i2i.  Standing  Madonna  with  Child 
By  HANS  HOLBEIN  THE  YOUNGER 

Loaned  by  the  Herzog  Anton-Ulrich-Museum,  Brunswick 
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HANS    HOLBEIN    THE   YOUNGER 

(continued) 


122.  LANDSKNECHT  WITH  GUILD  ARMS  IN  A  RENAISSANCE  BORDER 

420  x  315  mm.  Ink  washed  with  gray. 

Project  for  stained  glass. 

Reproduced:   Zeichnungen    Deutscher   Meister   im    Kupferstichkabinett,    Berlin, 
edited  by  Elfried  Bock.  Published  by  Julius  Bard,  Berlin,  1921. 

LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 


123.  PORTRAIT  OF  A  WOMAN 

192  x  138  mm.  Silverpoint  worked  over  with  ink  and  a  light  red  tone. 

This  drawing  is  attributed  by  some  authorities,  for  example,  Friedlander,  to  Hol- 
bein's brother  Ambrosius,  who  died  at  an  early  age,  and  who  was  known  to  have 
made  an  important  series  of  drawings  in  the  years  before  15 19. 

Reproduced:  Friedlander,  Handzeichnungen  Deutscher  Meister  in  der  Herzo- 
glichen  Anhaltischen  Behorden-Bibliothek  zu  Dessau,  Nr.  35.  Published  by  Felix 
Krais,  Stuttgart,  1914. 

LOANED  BY  THE  ANHALTISCHE  GEMALDEGALERIE,  DESSAU 
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123.  Portrait  of  a  Woman 
By  HANS  HOLBEIN  THE  YOUNGER 

Loaned  by  the  Anhaltische  Gemaldegalerie,  Dessau 


177 


WOLFGANG    HUBER 

BORN    AT    FELDKIRCH    (VORARLBERG)    ABOUT   I49O;    DIED  AT   PASSAU,  JUNE,    1553 

124.  LANDSCAPE  WITH  OAK  TREES 

151  x  220  mm.  Pen  drawing.  The  top  corners  cut  off,  above  center  is  inscribed  the 
date  1523. 

Reproduced:  Zeichnungen  Deutscher  Meister  im  Kupferstichkabinett  zu  Berlin, 
edited  by  Elfried  Bock.  Published  by  Julius  Bard,  Berlin,  1921. 

LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 

125.  PEASANT  HUT  IN  A  WOODED  TERRAIN 

161  x  220  mm.  Pen  drawing. 

Reproduced:  W.  Schmidt,  Handzeichnungen  Alter  Meister  im  Kupferstichkabinett 
zu  Munchen,  Bruckmann,  Munich,  1884. 

LOANED  BY  THE  BAYERISHE  GRAPHISCHE  SAMMLUNG,  MUNICH 

126.  TREE 

162  xiii  mm.  Pen  drawing  in  blackish  brown  ink.     Dated  above,  1529. 

Reproduced:  Die  Zeichnungen  in  der  Universitatsbibliothek  zu  Erlangen,  edited  by 
Elfried  Bock,  Nr.  824.  Published  by  Prestel,  Frankfurt  a. M., 1929. 

LOANED  BY  THE  UNTVERSTATSBIBLIOTHEK,  ERLANGEN 
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124.  Landscape  with  Oak  Trees 
By  WOLFGANG  HUBER 

Loaned  by  the  Kupferstichkahinett,  Berlin 
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HANS    von    KULMBACH 

BORN   AT   KULMBACH   ABOUT    I476;   DIED   IN   NUREMBERG,    I_s22 

His  real  name  was  Hans  Suss.    Painter  of  the  Tucher  Altar 

127.  THREE-QUARTERS  PORTRAIT  OF  A  BOY  WITH  A  HIGH  CAP 

134  x  105  mm.  Silverpoint  on  white  prepared  paper. 

Reproduced:  Zeichnungen  Deutscher  Meister  im  Kupferstichkabinett  zu  Berlin, 
edited  by  Elfried  Bock.  Published  by  Julius  Bard,  Berlin,  1921. 

LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 

128.  TWO  HEADS 

Each  179  x  115  mm.  Brush  drawing  in  gray  and  brown. 

Presumably  study  for  a  painting. 

Reproduced:  Die  Zeichnungen  in  der  Universitatsbibliothek  zu  Erlangen,  edited  by 
Elfried  Bock,  Nr.  236/7.  Published  by  Prestel,  Frankfurt  a.M.,  1929. 

LOANED  BY  THE  UNIVERSITATSBIBLIOTHEK,  ERLANGEN 

129.  DRAWING  OF  A  BISHOP 

177  x  207  mm.  Pen  drawing  with  pale  brown  ink. 

One  of  the  most  beautiful  designs  for  stained  glass  with  which  the  artist's  name  has 
been  identified. 

Reproduced:  Elfried  Bock,  ibid. 

LOANED  BY  THE  UNIVERSITATSBIBLIOTHEK,  ERLANGEN 
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127-  Three-Quarters  Portrait  of  a  Boy  with  a  High  Cap 
By  HANS  von  KULMBACH 

Loaned  by  Kupferstichkabinett,  Berlin 
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MAIR    von    LANDSHUT 


130.  ANGEL  OF  THE  ANNUNCIATION 

270  x  200  mm.  Pen  drawing  in  black  wash  heightened  with  white  on  red-toned 
paper. 

Reproduced  for  the  first  time  by  E.  Schilling,  Altdeutsche  Meisterzeichnungen, 
published  by  Prestel,  Frankfurt  a.M.,  1934,  Plate  8,  and  attributed  to  a  Frankish 
master  although  it  is  hardly  possible  not  to  recognize  the  authorship  of  Mair  von 
Landshut,  whose  drawings  and  graphic  work  are  well  known. 

LOANED  BY  THE  WESSENBERG-GALERIE,  CONSTANCE 


AUGSBURG    MASTER 

ABOUT    I  5IO   (FORMERLY   KNOWN   AS   MASTER   B.    B.) 

131.  PORTRAIT  OF  CONRAT  WEYS  VON  ROTTWEYLL 

281  x  215  mm.  Charcoal  drawing.  Dated  above  in  ink  15 10. 

This  drawing  belongs  to  a  series  which  originally  comprised  an  album  of  artists' 
portraits.  So  far  as  can  be  verified,  they  were  portraits  which  pupils  and  members  of 
the  Augsburg  painters'  guild  made  of  each  other.  The  monogram  B.B.  was  added 
later  by  an  unknown  hand. 

Reproduced:  Zeichnungen  Deutscher  Meister  im  Kupferstichkabinett  zu  Berlin, 
edited  by  Elfried  Bock.  Published  by  Julius  Bard,  Berlin,  1921. 

LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 

MASTER   OF   THE    HOUSEBOOK 

(MIDDLE   RHENISH  MASTER,  WORKED   BETWEEN    I46O-90) 

132.  FATHERLY  ADVICE 

162  x  104  mm.  Pen  drawing  in  brown  ink. 
Reproduced:  Elfried  Bock,  ibid. 

LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 
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132.  Fatherly  Advice 
By  THE  MASTER  OF  THE  HOUSEBOOK 

Loaned  by  the  Kupferstichkabinett,  Berlin 


183 


MASTER    M.   Z. 

(MUNICH  ABOUT   I  500) 


133.  FORTUNA 


161  x  159  mm.  Drawing  in  black  ink. 

With  the  exception  of  this  drawing,  only  one  other  signed  drawing  by  the  Bavarian 
engraver  is  known,  in  a  private  collection  in  Gottingen. 

Reproduced:  Old  Master  Drawings.  Vol.  X,  1935.  Plate  34.  (Friedrich  Winkler.) 
LOANED  BY  THE  GERMANISCHE  NATIONALMUSEUM,  NUREMBERG 


MIDDLE    RHENISH    MASTER 


134.  MADONNA  WITH  SIX  SAINTS 

297  x  200  mm.  Brown  ink  and  wash. 

The  author  of  this  exceptionally  fine  drawing  has  not  as  yet  been  discovered. 

LOANED  BY  THE  GERMANISCHE  NATIONALMUSEUM,  NUREMBERG 


MIDDLE    RHENISH    MASTER 


i-k.  STANDING  PAIR  WITH  FALCON  AND  OWL 


,i  5 


208  x  298  mm.  Colored  pen  drawing.  Dated  below:  1504. 

The  work  of  an  artist  who  shows  the  influence  of  the  Master  of  The  Housebook. 

Reproduced:  Die  Meisterzeichnung.  Friedrich  Winkler,  Mittel-Niederrheinische 
und  Westfalische  Handzeichnungen  des  15.  und  16.  Jahrhunderts.  Published  by 
Urban,  Freiburg,  1932. 

LOANED  BY  THE  KUNSTHALLE,  HAMBURG 
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133-    FORTUNA 

By  MASTER  M.  Z. 

Loaned  by  the  Germanische  Nationalmuseum,  Nuremberg 


I85 


134-  Madonna  with  Six  Saints 
By  A  MIDDLE  RHENISH  MASTER 

Loaned  bv  the  Germanische  Nationalmuseum,  Nuremberg 
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135-  Standing  Pair  with  Falcon  and  Owl 
By  A  MIDDLE  RHENISH  MASTER 

Loaned  by  the  Kunsthalle,  Hamburg 


I87 


MONOGRAMMIST    C.    W. 

136.  PYRAMUS  AND  THISBE 

217  x  163  mm.   Pen  drawing  on  gray-toned  paper  heightened  with  white.  Dated 
upper  left:  1 5 1 8 ;  inscribed  below  C  W. 

The  artist  is  only  known  through  his  work. 

Reproduced:  Zeichnungen  Alter  Meister  im  Landesmuseum  zu   Braunschweig. 
Deutsche.  Nr.  21,  VI.  Published  by  Prestel,  Frankfurt  a.M.,  1920-22. 

LOANED  BY  THE  HERZOG  ANTON-ULRICH.MUSEUM,  BRUNSWICK 


HANS    LEONHARD   SCHAEUFFELEIN 

BORN   IN   NUREMBERG  ABOUT   I480;  DIED  AT  NORDLINGEN   ABOUT   I  54O 

137.  MADONNA  AND  CHILD  AND  ST.  ANNE 

299  x  190  mm.  Charcoal  drawing.  Signed  in  the  upper  center  with  the  monogram 
and  the  shovel.  Dated  151 1. 

Reproduced:   Zeichnungen   Alter   Meister   in   der   Kunsthalle  zu   Bremen,   I,   5. 
Published  by  Prestel,  Frankfurt  a.M.,  1914. 

LOANED  BY  THE  KUNSTHALLE,  BREMEN 

138.  ST.  NICHOLAS  OF  BARI 

267  x  190  mm.  Pen  drawing  in  blackish  brown. 

Signed  over  the  center  with  the  monogram  HS  and  the  shovel. 

LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 


MARTIN   SCHONGAUER 

139.  MADONNA  AND  CHILD 

176  x  165  mm.  Pen  drawing  in  gray-brown  ink. 

Reproduced:  Zeichnungen  Deutscher  Meister  im  Kupferstichkabinett  zu  Berlin, 
edited  by  Elfried  Bock.  Published  by  Julius  Bard,  Berlin,  1921. 

LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 
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136.  Pyramus  and  Thisbe 
By  MONOGRAM  MI  ST  C.  W. 

Loaned  by  the  Herzog  Anton-Ulrich-Museum,  Brunswick 
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138.  St.  Nicholas  of  Bari 
By  HANS  LEONHARD  SCHAUFFELEIN 

Loaned  by  the  Kupferstichkabinett,  Berlin 
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1 39-  Madonna  and  Child 
By  MARTIN  SCHONGAUER 

Loaned  by  the  Kupferstichkabinett,  Berlin 
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HANS    SPRINGINKLEE 

WORKED  IN   NUREMBERG    1512-22 


140.  REST  ON  THE  FLIGHT  TO  EGYPT 

267  x  196  mm.  Pen  drawing.  The  attribution  is  not  certain. 

Reproduced:  K.  T.  Parker,  Drawings  of  the  Early  German  Schools,  Ernest  Benn., 
London,  plate  28.  E.  Schilling,  Nurnberger  Handzeichnungen  des  15.  und  16. 
Jahrhunderts.  Published  by  Urban,  Freiburg,  i.Br.,  p.  31. 

LOANED  BY  THE  KUNSTHALLE,  BREMEN 


BERNHARD   STRIGEL 


141.  LANDSCAPE  WITH  HIGH  CLIFFS 

201  x  106  mm.  Water  color. 

Reproduced:  Die  Zeichnungen  in  der  Universitatsbibliothek  zu  Erlangen,  edited  by 
Elfried  Bock,  No.  748,  Prestel,  Frankfurt  a.M.,  1929.  K.  T.  Parker,  Bernhard 
Strigel  als  Zeichner,  Belvedere,  1925,  p.  3 if. 

LOANED  BY  THE  UNIVERSITATSBIBLIOTHEK,  ERLANGEN 


PETER   VISCHER   THE   YOUNGER 

BORN   IN   NUREMBERG    I487;   DIED  THERE    I528 

Of  the  famous  family  of  bronze-founders.   Sculptor  of  the  Sebaldus  tomb  in  Nuremberg. 

142.  WIND  GOD 

164  x  150  mm.  Pen  drawing  heightened  with  white,  washed  in  places,  on  reddish 
paper. 

Reproduced:  Elfried  Bock  No.  224. 

LOANED  BY  THE  UNIVERSITATSBIBLIOTHEK,  ERLANGEN 
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1 40.  Rest  on  the  Flight  to  Egypt 
By  HANS  SPRINGINKLEE 

Loaned  by  the  Kunsthalle,  Bremen 


1 93 


EIGHTEENTH    AND    NINETEENTH    CENTURIES 


If  one  wishes  to  trace  the  boundaries  of  the  romantic  worlds  one  cannot  emphasize  merely  that 
period  which  is  described  as  "Romantic."  It  will  be  necessary  to  go  back  to  earliest  beginnings 
of  German  art.  Romantic  traces  are  found  in  Altdorfer  s  magical  pen  fantasies  and  in  the  twi- 
light landscapes  of  an  Elsheimer,  who  lived  in  Rome.  The  drawings  of  Thoma,  Steinhausen  and 
Victor  Muller  are  filled  with  romantic  ideas  and  forms — and  even  today  in  contemporary 
thought  and  action  we  can  sense  the  stirring  of  the  eternal  rebirth  of  the  romantic  spirit. 

EDMUND  SCHILLING 
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EGID   QUIRIN   ASAM 

BORN   AT  TEGERNSEE,    1692;   DIED   IN   MANNHEIM,    I75O 

Architect  and  decorator,  for  the  most  part  in  conjunction  with  his  brother,  the  mural 
painter  Cosmas  Damian  Asam,  occupied  in  the  decorating  of  Bavarian  baroque  churches 
and  palaces. 

143.  A  PROJECT  FOR  AN  ALTAR  IN  THE  MONASTERY  CHURCH,  OSTER- 
HOFEN,  LOWER  BAVARIA 

Water  color  and  pen  and  ink.   1733. 

LOANED  BY  THE  BAYERISCHE  GRAPHISCHE  SAMMLUNG,  MUNICH 


DANIEL   NIKOLAUS    CHODOWIECKI 

BORN  OCTOBER  l6,  I726,  IN  DANZIG;  DIED  FEBRUARY  J,  l8oi,  IN  BERLIN 


He  was  both  painter  and  engraver  and  was  self-taught.  He  made  literally  thousands  of 
drawings  which  served  as  illustrations  for  nearly  all  of  the  important  literary  works  of  the 
time.  His  industry  and  his  keenness  of  observation  have  been  the  means  of  preserving  for 
posterity  its  most  accurate  picture  of  the  society  in  North  Germany  during  the  reign  of 
Frederick  the  Great.  Among  the  authors  whose  books  and  plays  Chodowiecki  illustrated 
are  Rousseau,  Voltaire,  Goldsmith,  Richardson,  Lessing,  Gellert,  Voss  (Luise)  Goethe 
(Werther,  Hermann  una1  Dorothea),  Schiller  (Rduber,  Kabale  una1  Liebe)  and  IfTland.  His 
paintings  are  strongly  influenced  by  his  French  contemporaries  Watteau,  Lancret  and 
Pater.  It  is,  however,  in  his  engravings  that  his  talent  found  its  most  characteristic  ex- 
pression. 

144.  TEN  DRAWINGS  FOR   SPRENGEL'S  NORDAMERIKANISCHE  REVOLU- 
TION 

Pen  and  pencil  (mounted  on  a  single  mat,  one  drawing  for  the  Preuss.-Branden- 
burgische  Staatengeschichte  is  also  included),  each  0.091  x  0.054. 
Captions  inscribed  under  each  drawing: 

1.  The  Americans  oppose  the  Stamp  Act  and  in  August  1764  burn  the  stamped 
paper  sent  from  England. 

2.  The  inhabitants  of  Boston  throw  the  English  East  India  tea  into  the  bay, 
December  18,  1773. 

3.  The  first  blood  is  spilled  at  Lexington,  April  19,  1774,  in  the  establishment  of 
American  Liberty. 
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CHODOWIECKI 

(continued) 


4.  The  first  formal  action  between  the  Americans  and  the  English  at  Bunker  Hill, 
June  17,  1774. 

5.  The  Hessians  attacked  by  General  Washington  at  Trenton  on  Christmas  Day, 
1776,  are  brought  to  Philadelphia  as  prisoners  of  war. 

6.  The  Americans  capture  General  Burgoyne's  corps  at  Saratoga,  October  16, 
1777. 

7.  Dr.  Franklin,  as  representative  of  The  American  Free-State  received  his  first 
audience  in  Versailles,  March  20,  1778. 

8.  Major  Andre  arrested  by  three  Americans  at  Tarrytown,  September  23,  1780. 

9.  The  Americans  take  Lord  Cornwallis  and  his  army  prisoners  at  Yorktown, 
October  19,  1781. 

10.  The  End  of  Hostilities.  The  English  evacuate  New  York,  1783. 


145.  TWELVE  PAGES  FROM  THE  HISTORY  OF  HUMANITY  AS  SEEN  IN  ITS 
CULTURAL  CONDITIONS 

Pen  and  red  pencil  in  places  touched  with  pencil,  (mounted  on  one  mat),  each 

0.088  x  0.050. 

The  inscriptions  which  appear  under  each  of  the  twelve  drawings  read: 

1.  The  Natural  State. 

2.  The  Stage  of  the  Wild  Huntsman  and  Warrior. 

3.  The  Stage  of  the  Shepherd. 

4.  The  Primitive  Beginnings  of  Society. 

5.  The  Development  of  Society. 

6.  The  Beginning  of  the  Cities. 

7.  The  Development  of  Cities  and  Societies. 

8.  Masculine  Beauty  Culture. 

9.  Broad  Culture. 

10.  Refined  Culture. 

11.  Excessive  Culture. 

12.  The  Results  of  Exaggerated  Culture. 

BOTH  SERIES  LOANED  BY  THE  KUPFERSTICHKABINETT,  BERLIN 
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IGNAZ    GUENTHER 

BORN   AT  ALTMANNSTEIN    (oBERPFALz),   NOV.    22,    1725;   DIED   AT  MUNICH,  JUNE    28,    1775 


An  outstanding  sculptor  and  altar  architect.  His  sculptures,  which  he  designed  for  the  in- 
numerable churches  and  chapels  of  Upper  Bavaria,  are  among  the  most  important  plastic 
expressions  of  Bavarian  Rococo. 


146.  DESIGN  FOR  AN  ALTAR,  MADONNA  WITH  SAINTS 

Pen  and  ink  with  wash,  0.4.56  x  0.320. 

LOANED  BY  THE  BAYERISCHE  GRAPHISCHE  SAMMLUNG,  MUNICH 


PHILIPP    HACKERT 

BORN  AT  PRENZLAU,  SEPTEMBER   I  5,   1737;  DIED  AT  SAN   PIER  DI  CAREGGIO  NEAR   FLORENCE, 

APRIL   28,    1807 


Hackert  was  one  of  the  outstanding  landscape  painters  of  the  late  eighteenth  century.  He 
lived  in  Rome  from  1768  until  1786,  when  he  was  appointed  privy  painter  to  the  King  of 
Naples.  Goethe,  who  was  a  close  friend,  wrote  his  biography. 


147.  LANDSCAPE  WITH  ROCKS  AND  RUINS 

Sepia  wash  and  ink  on  paper. 

LOANED  BY  THE  NATIONALGALERIE,  BERLIN 
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143-  A  Project  for  an  Altar  in  the  Monastery  Church, 

OSTERHOFEN,  LOWER   BAVARIA 

By  EGID  QUIRIN  ASAM 

Loaned  by  the  Bayerische  Graphische  Sammlung^  Munich 
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KARL   BLECHEN 

BORN  AT  COTTBUS,  JULY  2g,  I798;  DIED  AT  BERLIN,  JULY  23,  I  84O 


At  the  recommendation  of  Schinkel,  Blechen  was  appointed  to  the  post  of  Decorative 
Painter  for  The  Royal  State  Theatre  in  Berlin.  Travels  in  Italy  in  1828-29  proved  to  be  the 
experience  which  freed  him  from  the  theatricalism  of  his  early  style  and  brought  to  him  a 
closer  study  of  nature  which  in  some  of  his  works  foreshadows  the  problems  of  pleinair.  The 
Nationalgalerie  owns  a  large  collection  of  his  freshly  painted  but  withal  romantic  inter- 
pretations of  nature. 


148.  PARK  LANDSCAPE  WITH  TREES 

Oil  on  paper. 

149.  WOOD  AND  HILLY  LANDSCAPE  WITH  KNEELING  MONK 

Oil  on  paper. 

150.  NON  DUBITATE 

Two  Neapolitans  carrying  a  lady  across  the  water. 
Oil  on  paper. 

151.  WATER  IN  A  PARK 

Oil  on  paper. 

ALL  FOUR  LOANED  BY  THE  NATIONALGALERIE,  BERLIN 
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148.  Park  Landscape  with  Trees 
By  KARL  BLECHEN 

Loaned  by  the  Nationalgalerie,  Berlin 
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ARNOLD    BOECKLIN 


152.  NYMPH  AND  CENTAUR 

Water  color  and  gouache  on  yellowish  paper. 

Study  for  the  painting  by  the  same  name  in  the  Nationalgalerie  (1856). 


153.  HEAD  OF  A  TRITON 

Crayon  on  gray  paper  heightened  with  white. 

Study  for  the  painting  "Triton  und  Nereide"  in  the  Nationalgalerie  (1875). 

BOTH  LOANED  BY  THE  NATIONALGALERIE,  BERLIN 
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153.  Head  of  a  Triton 
fiv  ARNOLD  BOCKLIN 

Loaned  by  the  Nationa/ga/erie,  Berlin 
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JULIUS    SCHNORR    von    CAROLSFELD 

BORN  MARCH  26,  I794,  IN  LEIPZIG;  DIED  MAY  24,  1872,  IN  DRESDEN 

Schnorr  von  Carolsfeld  was  a  pupil  of  his  father  and  the  Vienna  Academy.  In  Rome  he 
belonged  to  the  circle  of  the  Nazarenes.  From  1827  to  1846  he  taught  in  the  Munich  Acade- 
my, then  in  Dresden  and  was  Director  of  the  Gemaldegalerie. 

154.  KRIEMHILD  BEFORE  HAGEN  AND  VOLKER 

Composition  for  "The  Nibelungenlied,"  1830. 
Yellowish  paper. 

LOANED  BY  THE  NATIONALGALERIE,  BERLIN 

155.  TITLE  PAGE 

156.  KRIEMHILD'S  DREAM 

157.  HOW  SIEGFRIED  OVERCAME  THE  BEAR 

158.  SIEGFRIED  SLAIN  BY  HAGEN 

Pen  and  ink  drawings,  0.20  x  0.135. 

Nos.   155-158  are  drawings  for  the  wood-cut  illustrations  to  the  "Nibelungen," 

1843. 

LOANED     BY  THE  BAYERISCHE  GRAPHISCHE  SAMMLUNG,  MUNICH 

159.  STUDY  FOR  HANDS 

Paper,  ink  and  sepia.   18  21. 

160.  STUDY  FOR  HANDS 

Paper,  ink  and  sepia.   1821. 

161.  SLEEPING  CHILD  AND  DRAWING  OF  AN  ARM 

Paper  and  sepia.   18 17. 

THESE  THREE  LOANED  BY  THE  NATIONALGALERIE,  BERLIN 
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158.  Siegfried  Slain  by  Hagen 
5v  JULIUS  SCHNORR  von  Cx\ROLSFELD 

Loaned  by  the  Bayerische  Graphische  Sammlung,  Munich 
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PETER    von    CORNELIUS 

CHRISTENED    AT   DUSSELDORF,    SEPTEMBER    T] \    I783;    DIED    AT    BERLIN,    MARCH    6,    1 867 

Cornelius,  the  most  masculine  figure  in  the  circle  of  the  Nazarenes,  was  the  originator  of  a 
new  monumental  style  for  German  art.  Trained  in  the  tradition  of  the  quatrocento,  his  best 
expression  is  to  be  found  in  his  monumental  murals,  i.e.,  the  frescoes  for  the  Casa  Bartholdy 
(Nationalgalerie),  the  Glyptothek  in  Munich  and  the  cartoons  for  the  Camposanto  in 
Berlin.  Line  was  his  distinctive  expression  to  which  he  consciously  subordinated  color. 
Honored  by  his  contemporaries  as  the  greatest  artist  since  Diirer,  his  position  underwent  a 
reversal  of  opinion  and  his  contribution  was  unjustly  minimized  when  Impressionism 
brought  about  a  new  concept  of  painting.  It  is  only  in  recent  years  that  his  true  significance 
has  again  been  recognized. 

Denn  ist  der  Geist  Gottes  nicht  in  der  Kunst,  so  heljen  alle  anderen  Mittel  nickts,  und  die  grossten  Anstrengungen 
und  Aujmunternngen  sind  nichts  ah  Tand. 

From  a  Letter  written  at  Rome,  18 14 

162.  MAN  WITH  A  CLOAK,  DRAPERY  STUDY 

Pencil  on  Paper. 

LOANED  BY  THE  NATIONALGALERIE,  BERLIN 


GEORG    von    DILLIS 

BORN  AT  GRUNGIEBING  (UPPER  BAVARIA),  DECEMBER  26,  1759;  DIED  AT  MUNICH,  SEPTEMBER 

28,   184I 

A  Catholic  priest  landscape  painter,  draftsman  and  engraver,  he  accompanied  the  Bavarian 
Crown  Prince,  afterward  Ludwig  I,  on  his  travels.  First  director  of  the  Bavarian  art  collec- 
tions, first  Professor  of  Landscape  in  Munich. 


163.  VIEW  OF  NICE,  1806 

Water  color,  0.232  x  0.355. 
From  the  travel  picture  series. 


164.  VIEW  OF  THE  STARNBERGER  SEE  AND  THE  BAVARIAN  ALPS 

Water  color,  0.275  x  0.355. 

BOTH  LOANED  BY  THE  BAYERISCHE  GRAPHISCHE  SAMMLUNG,  MUNICH 
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i6z.  Man  with  a  Cloak,  Drapery  Study 
By  PETER  von  CORNELIUS 

Loaned  by  the  Nationalgalerie,  Berlin 
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ANSELM    FEUERBACH 


165.  HEAD  OF  AN  AMAZON 

Crayon  with  colored  pastel  on  reddish  paper,  0.434  x  °-393 

One  of  the  many  studies  for  the  painting  "Battle  of  the  Amazons"  completed  in 
1873  after  long  preparation  and  now  in  the  Municipal  Gallery  in  Nuremberg. 


166.  STUDY  FOR  MADONNA  WITH  ANGELS 

Chalk  on  brown  paper,  0.385  x  0.305. 

The  picture  is  in  the  Gemaldegalerie,  Dresden  (i860).  Nanna  Risi,  the  artist's  cele- 
brated Roman  model,  sat  for  the  Madonna. 

BOTH  LOANED  BY  THE  BAYERISCHE  GRAPHISCHE  SAMMLUNG,  MUNICH 
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165.  Head  of  an  Amazon 
By  ANSELM  FEUERBACH 

Loaned  by  the  Bayerische  Graphische  Sammlung,  Munich 


209 


ANSELM    FEUERBACH 

(continued) 

167.  SEATED  FIGURE  OF  A  WOMAN  (IPHIGENIA) 

Chalk  and  colored  pencil  on  dark  gray  paper,  0.18x0.24. 

Used  in  the  picture  "Plato's  Banquet,"  1873,  in  the  Nationalgalerie. 

168.  TWO  NUDE  STUDIES  OF  A  WOMAN 

Chalk  on  reddish  paper. 

Studies  for  the  "Battle  of  the  Amazons." 

BOTH  LOANED  BY  THE  NATIONALGALERIE,  BERLIN 
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167.  Seated  Figure  of  a  Woman  (Iphigenia) 
By  ANSELM  FEUERBACH 

Loaned  by  the  Nationalgalerie,  Berlin 


1  I 


KARL    PHILIPP    FOHR 

BORN   AT   HEIDELBERG,   NOV.    26,    1795;   DROWNED   WHILE    BATHING   IN   THE   TIBER   AT   ROME, 

JUNE  29,   l8l8 


Fohr's  first  paintings  are  typical  of  the  so-called  "Ritter  Romantik"  which  found  inspira- 
tion and  subject  matter  in  the  age  of  chivalry.  Coming  under  the  influence  of  Joseph  Anton 
Koch,  the  foremost  exponent  of  the  heroic  landscape,  his  work  underwent  a  change  and  he 
produced  a  few  pictures  which  are  among  the  most  highly  prized  expressions  of  romantic 
landscape.  His  early  and  tragic  death  cut  short  what  promised  to  be  a  career  of  exceptional 
brilliance. 


169.  DER  BURGHERR  VON  HIRSCHORN  LAUERT  AUF  BEUTE 

Water  color,  0.1 81  x  0.237. 

A  page  from  the  Baden  Sketch  Book  which  the  young  artist  made  for  the  Grand 
Duchess  Wilhelmine  of  Hesse-Darmstadt  in  1814-15. 

LOANED  BY  THE  BAYERISCHE  GRAPHISCHE  SAMMLUNG,  MUNICH 


CASPAR    DAVID    FRIEDRICH 

170.  WOMAN  WITH  KERCHIEF 

Sepia  drawing  on  yellowish  paper. 

LOANED  BY  THE  NATIONALGALERIE,  BERLIN 

171.  VIEW  FROM  A  HILL.  IN  THE  FOREGROUND  TWO  WANDERERS 

Pen  and  ink  and  wash  on  yellowish  paper,  0.13  x  0.18. 
LOANED  BY  THE  NATIONALGALERIE,  BERLIN 

172.  SPRING.  LANDSCAPE  WITH  TWO  CHILDREN  IN  A  FIELD  OF  FLOWERS 

Pencil  and  sepia,  o.  191  x  0.273. 

From  a  series  depicting  the  four  seasons. 

LOANED  BY  THE  KUNSTHALLE,  HAMBURG 
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172.  Spring  Landscape  with  Two  Children  in  a  Field  of  Flowers 
By  CASPAR  DAVID  FRIEDRICH 

Loaned  by  the  Kunsthalle,  Hamburg 
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FRANZ    HORNY 

BORN  AT  WEIMAR,  NOV.   23,  1 797;  DIED  NEAR  ROME,  JUNE  2J,  I  8 24 

Horny  was  the  most  gifted  of  the  young  painters  who  formed  the  circle  about  Koch  in 
Rome.  He  left  no  paintings  behind  him,  but  the  drawings  and  water  colors,  which  were  for 
the  most  part  studies  for  paintings  and  whose  completion  was  prevented  by  his  early  death, 
are  evidence  of  an  unusual  talent. 

173.  ITALIAN  LANDSCAPE  WITH  OLEVANA  IN  THE  BACKGROUND 

Sepia  drawing  on  paper.  Signed  lower  left. 

LOANED  BY  THE  STAATLICHE  KUNSTSAMMLUNGEN,  WEIMAR 

174.  ITALIAN  WATER  CARRIER 

LOANED  BY  THE  STAATLICHE  KUNSTSAMMLUNGEN,  WEIMAR 

175.  STUDY  OF  MELONS 

Water  color  on  paper. 

One  of  the  many  water  colors  of  fruits  and  flowers  which  Horny  made  for  Cornelius 
as  studies  for  the  wreaths  which  were  to  have  decorated  the  ceiling  of  the  Dante 
room  in  the  Villa  Massini. 

LOANED  BY  THE  NATIONALGALERIE,  BERLIN 


FRIEDRICH    GEORG    KERSTING 

176.  CASPAR  DAVID  FRIEDRICH  ON  THE  ROAD 
Pencil  and  water  color  on  pale  gray  paper. 
LOANED  BY  THE  NATIONALGALERIE,  BERLIN 
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176.  Caspar  David  Friedrich  on  the  Road 
By  FRIEDRICH  GEORG  KERSTING 

Loaned  by  the  Nationalgalerie,  Berlin 


215 


W1LHELM    von    KOBELL 

177.  MOUNTAIN  LAKE 

Water  color  on  paper. 

LOANED  BY  THE  NATIONALGALERIE,  BERLIN 


JOSEPH    ANTON    KOCH 


178.  TIBER  LANDSCAPE 

Pen  and  ink  on  paper,  0.013  x  0.018.   181 2. 
Study  for  the  painting  in  the  Nationalgalerie. 

LOANED  BY  THE  NATIONALGALERIE,  BERLIN 


2l6 


178.  Tiber  Landscape 
By  JOSEPH  ANTON  KOCH 

Loaned  by  the  Nationalgalerie,  Berlin 
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FRANZ    KRUEGER 

BORN    AT    GROSS-BADEGAST    NEAR     KOTHEN,     SEPTEMBER    3,     1797; 
DIED  AT  BERLIN,  JANUARY   21,    1 857 


Old  Berlin  during  the  Biedermeier  period  had  its  most  faithful  pictorial  recorder  in  Franz 
Kriiger.  His  keen  observation  and  precise  draftsmanship  combine  to  make  him  a  typical 
exponent  of  the  Berlin  tradition,  which  he  carries  from  Chodowiecki  and  Schadow  (Nos.  144 
and  145)  to  Menzel  (Nos.  1 88-199).  Kriiger  was  essentially  a  portrait  draftsman  and  his 
permanent  contribution  to  German  art  is  not  to  be  found  in  his  paintings,  which  portray 
the  outstanding  events  of  his  day,  but  rather  in  the  meticulously  drawn  pencil  and  pastel 
studies  made  for  the  individual  figures  which  compose  the  crowds  of  his  panoramic  canvases. 

179.  GRAF  VON  KAMEKE,  ATTACHE  TO  THE  EMBASSY 

Yellow  paper,  pencil  and  water  color. 

A  study  for  the  painting  "Parade  auf  dem  Opernplatz  in  Berlin,"  1836,  in  the 
Berlin  Palace. 

180.  JACOB  GRIMM,  THREE-QUARTER  PORTRAIT  DRAWING 

Gray-brown  paper,  pencil  and  water  color. 

181.  WILHELM  GRIMM,  THREE-QUARTER  PORTRAIT  DRAWING 

Gray-brown  paper,  pencil  and  water  color. 

The  Brothers  Grimm,  celebrated  philologists  and  authors  of  The  Household  Tales. 

182.  FRAU  MICHAELIS  (NEE  EUNICKE)  LIFTING  UP  A  CHILD 

Light  brown  paper,  pencil  and  water  color. 

183.  JOHANNA  KRUGER  (NEE  EUNICKE),  WIFE  OF  THE  ARTIST 

Light  brown  paper,  pencil  and  water  color. 

184.  PORTRAIT  OF  A  WOMAN 

Brown  paper,  pencil  and  water  color. 

Nos.  180  to  184  are  studies  for  the  painting  "Huldigung  vor  Friedrich  Wilhelm  IV 
im  Berliner  Lustgarten,  1840,"  finished  in  1844  in  Berlin  and  now  in  the  Hohenzoll- 
ern-Museum. 

ALL  SIX  LOANED  BY  THE  NATION ALGALERIE,  BERLIN 
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179'  Graf  von  Kameke,  Attache  to  the  Embassy 
By  FRANZ  KRUGER 

Loaned  bx  the  Nationalralerie,  Berlin 
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181.  Wilhelm  Grimm 
By  FRANZ  KRUGER 

Loaned  by  the  Nationalgalerie,  Berlin 
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182.  Frau  Michaelis  Lifting  up  a  Child 
By  FRANZ  KRUGER 

Loaned  by  the  Nationalgalerie,  Berlin 
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HANS    von    MAREES 


185.  NESTOR  IN  THE  CAMP  OF  THE  GREEKS 

Pencil  on  brown  paper,  0.285  x  0.380. 

186.  ACHILLES  AND  THE  CENTAUR 

Red  chalk,  0.430  x  0.575. 

187.  BIGA 

Red  chalk,  0.405  x  0.380. 

ALL  THREE  LOANED  BY  THE  BAYERISCHE  GRAPHISCHE  SAMMLUNG,  MUNICH 
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187.    BlGA 

By  HANS  von  MARfiES 

Loaned  by  the  Bayerische  Graphische  Sammlung,  Munich 
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ADOLPH    von  MENZEL 

1 88.  SLEIGH  WITH  TWO  HORSES  SEEN  FROM  ABOVE 

Paper  and  water  color.   1846. 

189.  DEMOLITION  OF  A  HOUSE 

Paper  and  guoache. 

190.  GOATS  WITH  WOODEN  HORSE 

Paper  and  guoache. 

Numbers  188  to  190  belong  to  a  series  which  Menzel  drew  for  his  sister's  children 
between  1861  and  1883.  It  is  known  as  the  "Kinder-Album." 

191.  COAT  AND  BREECHES  OF  A  SEATED  MAN 

Black  and  colored  crayon  on  gray-brown  paper. 

192.  FRAU  PAULINE  MARTINI  AUS  JAUER 

Pencil  on  paper. 

193.  STUDY  OF  A  BOY 

Black  and  colored  chalk  on  brownish  paper. 


196.  Woman  Seated  at  Piano 
By  ADOLPH  von  MENZEL 

Loaned  by  the  Nationalgalerie,  Berlin 
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ADOLF    von    MENZEL 

(continued) 

194.  A  SLEEPING  GIRL,  DRAPERY  STUDY,  STUDY  OF  HORSES 

Pencil  on  paper. 

195.  PLAYING  CHILDREN.  BOY  AND  GIRL 

Pencil  on  paper. 

196.  WOMAN  SEATED  AT  PIANO 

Chalk  heightened  with  white  on  brownish  paper. 
Study  for  the  picture  "Die  Storung." 

197.  STUDIES:  MICE  AND  MOTHS 

Pencil  drawing  on  paper.     1847. 

198.  WOMAN  LYING  ON  THE  FLOOR 

Black  and  colored  chalk  on  gray  paper. 

199.  THREE  OLD  WOMEN,  HALF  FIGURES 

Pencil  drawing  on  paper.     1892. 

ALL  TWELVE  LOANED  BY  THE  NATIONALGALERIE,  BERLIN 
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199-  Three  Old  Women 
By  ADOLPH  von  MENZEL 

Loaned  by  the  Xationa/ga/erie,  Berlin 
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ADOLF   OBERLAENDER 

BORN  AT  REGENSBURG  OCTOBER  I,  I  845  ;  DIED  AT  MUNICH  MAY  29,  I923 

Oberlander  was  one  ot  the  chief  draftsmen  for  the  humorous  Munich  weekly, 
"Fliegende  Blatter." 

200.  "HAGENBECK  KOMMT" 

Pen  and  ink  drawing,  0.350  x  0.278. 

201.  THE  PRACTICAL  MUNCHNERS  AT  THE  OCTOBER  FESTIVAL 

Pen  and  ink  drawing,  0.316  x  0.209. 

202.  THE  FAREWELL  OF  AN  HEROIC  TENOR 

Pen  and  ink  drawing,  0.245  x  0.340. 

ALL  THREE  LOANED  BY  THE  BAYERISCHE  GRAPHISCHE  SAMMLUNG,  MUNICH 


JOHANN    FRIEDRICH    OVERBECK 

BORN    JULY   3,    I789    AT    LUBECK;    DIED    NOVEMBER    12,    1869    AT    ROME 

A  pupil  of  the  Vienna  Academy.  Went  to  Rome  in  1810  where  he  joined  St.  Luke's  Brother- 
hood and  became  the  leading  spirit  of  the  Nazarenes. 

A  special  chapter  in  the  story  of  German  Romanticism  belongs  to  the  Nazarenes.  Under  the 
leadership  of  Overbeck,  a  group  of  artists — Cornelius,  Veit,  Wilhelm  Schadow,  Carols- 
feld,  Olivier  and  Steinle — went  to  Rome  to  worship  at  the  shrine  of  the  divine  Raphael,  and 
the  artists  of  the  quattrocento,  as  a  protest  against  the  classical  internationalism  which  was 
taught  in  the  Austrian  and  German  academies.  Their  strong  historic  interests  induced 
them  to  illustrate  old  German  myths  and  poetry,  notably  The  Nibelungenlied.  But  the 
separation  from  life  brought  about  by  their  withdrawal  to  the  convent  of  St.  Isadore  and 
an  excess  of  theory  and  piety  stunted  their  creative  work,  and  they  did  not  accomplish  their 
aim.  They  did,  however,  contribute  a  rare  chapter  to  the  history  of  German  graphic  arts. 

203.  TWO  SELF  PORTRAITS  AS  A  YOUNG  MAN,  THREE-QUARTERS  FIGURE 
WITH  CAP 

A.  Pen  and  ink.     B.  Pencil  drawing. 

204.  TWO  HEADS 

Pencil  drawings. 

BOTH  LOANED  BY  THE^NATIONALGALERIE,  BERLIN 
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204.  Head  of  a  Woman  with  Braided  Hair 
By  JOHANN  FRIEDRICH  OVERBECK 

Loaned  by  the  Nationalgalerie,  Berlin 
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LUDWIG    RICHTER 


205.  FOREGROUND  STUDY,  TREES  AND  ROCKS 

Water  color.     181 8. 

206.  SCHNEEWITTCHEN 

Pen  and  ink  and  water  color  on  paper,  0.18  x  0.24. 


:o 


7.  DIE  WALDBRUDER 


Water  color  and  ink  on  paper,  0.18  x  0.24. 
Illustration  to  a  fairy  tale. 

ALL  THREE  LOANED  BY  THE  NATIONALGALERIE,  BERLIN 


KARL    ROTTMAN 

BORN    AT   HANDSCHUHSHEIM    NEAR   HEIDELBERG,  JANUARY    II,    1 797 ; 
DIED   AT   MUNICH,   JULY   7,    I  8 50 


As  friend  and  fellow  pupil  of  Karl  Fohr  he  received  his  first  lessons  in  art  from  his  father. 
He  came  under  the  influence  of  the  English  water  colorists,  WTallis  and  Turner.  Travels  in 
Italy  and  Greece  introduced  him  to  the  classical  motives  in  landscape  which  thereafter 
dominate  his  work.  He  was  commissioned  by  Ludwig  I  to  paint  the  Italian  landscapes  for 
the  Arcades  of  the  Hofgarten  in  Munich  and  the  Greek  panoramic  landscapes  for  the 
Neue  Pinakothek. 

Two  studies  for  the  cycle  of  Greek  landscapes  in  the  Neue  Pinakothek  in  Munich. 

208.  VIEW  OF  THE  ACROPOLIS 

Water  color,  0.220  x  0.278. 

209.  EPIDAUROS 

Water  color,  0.227  x  0.327. 

LOANED  BY  THE  BAYERISCHE  GRAPHISCHE  SAMMLUNG,  MUNICH 
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2o6.    SCHNEEWITTCHEN 

By  LIDWIG  RICHTER 

Loaned  by  the  Nationalgalerie,  Berlin 
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PHILIPP   OTTO    RUNGE 


210.  WE  THREE 


Pencil  on  paper. 

Portrait  of  the  artist,  his  wife  and  his  brother  Daniel  (1805).  Studv  for  the 
painting  formerly  belonging  to  the  Kunsthalle,  Hamburg,  and  which  was 
burned  in  the  Glaspalast  fire  in  Munich  in  1931. 

LOANED  BY  THE  NATIONALGALERIE,  BERLIN 


211.  REST  ON  THE  FLIGHT  TO  EGYPT 

Sepia  wash  on  paper,  0.620  x  0.818. 

Study  for  the  painting  (No.  63)  from  the  Kunsthalle  in  Hamburg.  In  1805  Runge 
commenced  his  studies  for  the  painting  which  was  planned  as  the  companion  piece 
for  "Die  Quelle." 

LOANED  BY  THE  KUNSTHALLE,  HAMBURG 


212.  THE  HULSENBECK  CHILDREN 

Pen  and  ink  drawing. 

Study  for  the  painting  which  hangs  in  the  Kunsthalle,  Hamburg. 

LOANED  BY  THE   KUNSTHALLE,  HAMBURG 
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2io.  We  Three 
By  PHILIPP  OTTO  RUNGE 

Loaned  by  the  Nationa/ga/erie,  Berlin 


2.33 


2ii.  Rest  on  the  Flight  to  Egypt 
By  PHILIPP  OTTO  RUNGE 

Loaned  bx  the  Kunsthalle,  Hamburg 
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212.  The  Hulsenbeck  Children 
By  PHILIPP  OTTO  RUNGE 

Loaned  by  the  Kunsthalle,  Hamburg 


n-3S 


JOHANN   GOTTFRIED   SCHADOW 

BORN  IN   BERLIN  MAY  20,   I764;  DIED  THERE  JANUARY  28,   185O 


A  pupil  of  Tassaerts.  Worked  in  Rome  from  1785  until  1787.  1788  appointed  court  sculptor 
to  the  Prussian  court.  From  1 8 1 6  director  of  the  Berlin  Academy.  No  survey  of  German  art 
in  the  early  19th  Century  is  complete  without  the  inclusion  of  this  the  foremost  sculptor  of 
German  Classicism.  In  common  with  all  great  sculptors  Schadow's  drawings  are  an  integral 
and  characteristic  part  of  his  work  and  must,  therefore,  in  an  exhibition  which  is  limited  to 
two-dimensional  work,  represent  him  in  lieu  of  his  sculpture.  Still  endowed  with  the  charm 
of  the  1 8th  Century  and  strongly  differentiated  from  the  general  trend  of  the  period  to- 
wards over-idealization,  because  of  his  sobriety  and  healthy  realism,  he  personifies  for  the 
Germans  the  purest  expression  of  the  Prussian  spirit  at  the  beginning  of  the  19th  Century. 
Many  of  his  contemporaries,  poets,  artists,  princes  and  generals,  live  for  posterity  through 
his  portrait-busts  and  statues.  His  Victory  Chariot,  which  surmounts  the  Brandenburger 
Tor,  has  become  the  symbol  of  Berlin. 


213.  YOUNG  GIRL  WITH  LOOSENED  HAIR 

Wash  drawing  on  paper. 

LOANED  BY  THE  NATIONALGALERIE,  BERLIN 


214.  TWO  DRAWINGS  OF  THE  DOUBLE  PORTRAIT  OF  THE  CROWN  PRINCESS 
LUISE  AND  THE  PRINCESS  FRIEDERIKE  OF  PRUSSIA 

Pen  and  ink  and  wash. 

The  marble  group  now  in  the  Parole-Hall  of  the  Berlin  Palace,  for  which  the  above 
drawing  served  as  a  study,  is  the  second  version  of  an  earlier  group  which  is  in  the 
Nationalgalerie. 

LOANED  BY  THE  NATIONALGALERIE,  BERLIN 


215.  TWO  SISTERS 

Pen  and  ink  and  water  color. 

216.  TWO  SEATED  LADIES 

Pencil  drawing. 

217.  MADAME  FLECK-SCHROCK 

Pencil  drawing. 

Nos.  215-217  LOANED  BY  THE  PREUSSISCHE  AKADEMIE  DER  KUNSTE,  BERLIN 
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215.  Two  Sisters 
By  JOHANN  GOTTFRIED  SCHADOW 

Loaned  by  the  Preussische  Akademie  der  Kiinste,  Berlin 
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KARL    FRIEDRICH    SCHINKEL 

218.  DESIGN  FOR  STARRY  FIRMAMENT 

Water  color.  Stage  setting  for  "The  Magic  Flute." 

219.  STAGE  SETTING  FOR  "ALCESTE"  BY  GLUCK 

Water  color. 

220.  THE  IMPERIAL  GARDEN 

Water  color  and  pencil.  Project  for  Palace  Orianda,  Crimea. 

221.  ARCHITECTURAL  RENDERING  FOR  THE  NEW  GUARDHOUSE 

Pen  and  ink. 

222.  MAIDEN  RIDING  ON  A  STAG 

Pencil  drawing. 

ALL  FIVE  LOANED  BY  THE  NATIONALGALERIE,  BERLIN 
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219.  Stage  Setting  for  "Alceste"  by  Gluck 
By  KARL  FRIEDRICH  SCHINKEL 

Loaned  by  the  Nationa/ga/erie,  Berlin 
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22i.  Architectural  Rendering  for  the  New  Guardhouse 
By  KARL  FRIEDRICH  SCHINKEL 

Loaned  by  the  Nationalgalerie,  Berlin 
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222.  Maiden  Riding  on  a  Stag 
By  KARL  FRIEDRICH  SCHINKEL 

Loaned  by  the  Nationalgalerie,  Berlin 
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MORITZ    von   SCHWIND 


223.  DESIGN  FOR  KARL  MARIA  von  WEBER'S  OPERA  "DER  FREISCHUTZ" 

Water  color,  0.163  x  0.306. 

From  the  sketches  for  the  series  representing  famous  operas  in  the  Foyer  of  the 
Vienna  Opera,  1885-6. 


224.  THE  HERMIT 

Pen  drawing,  o.  141  x  0.179. 


22;.  PROJECT  FOR  A  MURAL  REPRESENTING  CHARACTERS  FROM   MO- 
ZART'S OPERA  "THE  MAGIC  FLUTE" 

Pen  drawing,  0.220  x  0.357. 

ALL  THREE  LOANED  BY  THE  BAYERISCHE  GRAPHISCHE  SAMMLUNG,  MUNICH 
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223.  Design  for  Karl  Maria  von  Weber's  Opera  "Der  Freischutz" 
By  MORITZ  von  SCHWIND 

Loaned  by  the  Bayerische  Graphische  Sammlung,  Munich 
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KARL   SPITZWEG 


226.  THE  LOVE  LETTER 

Pencil  and  wash  on  paper. 

Study  for  the  painting  in  the  Nationalgalerie. 

LOANED  BY  THE  NATIONALGALERIE,  BERLIN 
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226.  The  Love  Letter 
By  KARL  SPITZWEG 

Loaned  by  the  Nationalgalerie,  Berlin 
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FRIEDRICH    WASMANN 

227.  BOY  WITH  A  HOBBY  HORSE 

Chalk  on  brown  paper  heightened  with  white. 
LOANED  BY  THE  NATIONALGALERIE,  BERLIN 

228.  PORTRAIT  OF  A  LADY  WITH  EARRINGS 

Pencil  on  yellow  paper. 

LOANED  BY  THE  NATIONALGALERIE,  BERLIN 

229.  MAN  WITH  A  TASSELLED  CAP 

Pencil  drawing. 

LOANED  BY  THE  KUNSTHALLE,  HAMBURG 
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229.  Man  with  a  Tasselled  Cap 
By  FRIEDRICH  WASMANN 

Loaned  by  the  Kunsthalle,  Hamburg 
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